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“THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE ‘EFFECT 
MUSE BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goéthe. 





SUBSCRIPTION, FREE BY POST, 208 PRE ANNUM 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISGM 4:00. 244, Regent Street, London, W. 








SATURDAY, FEBRUARY 21, 1863. 








“Vou: 41—No. 8. 


T. JAMES'S HALL—NEW PHILHARMONIC 

CONCERTS—12th Season—Director, Dr. WYLDE. The subscribers are 
respectfully informed the CONCERTS will COMMENCTE early next season. The 
subscription is for five grand orchestral and vocal eoncerts on Wednesday evenings, 
and five full public rel ls on Saturday afternoons, on the same grand scale as 
last season. ‘Terms—£2 2s. for a transferable season ticket for a reserved sofa stall 
or front row balcony ; £1 11s. 6d. for second row. Application can be made to W. 
Graeff Nicholls, Esq., Hon. Sec. 33 Argyle Street, W.; Cramer and Co. 201 Regent 
Street, and Mr. Austin, St. James's Hall, : 


T. JAMES’S HAUL—THURSDAY, March 5. 
\) Mr. HENRY LESLIE'S GRAND CONCERT.—Sims Reeves, Arabella 
Goddard, Edith Wynne (Eos Cymru Pencerddes) John Thomas (Pencerdd Gwalia), 
J. B. Chatterton, Harpist to the Queen; T. H. Wright, full band of Scots Fusilier 
Guards, and splendid choir.—Family tickets, to admit four, 21s. ; stalls, 6s. ; baleony, 
3s.; area, 2s.; admission, 1s. Tickets at Addison's, 210, Regent-street; Austin's 
Ticket Office, Piccadilly ; the Hanover-square Booms ; and all musicsellers. Family 
Tickets to be had only at Addison and Lucas's, and of Mr. Austin, 28, Piccadilly.j 











YONGS OF SCOTLAND—Eeyretian Hatit—Every 
\J Evening at 8 yer excepted), and on Saturday afternoon at 3.— Mr. 
Kennupy, the Scottish Vocalist, assisted by Mr. Lanp at the Pianoforte, will give for 
THE LAST TIMES his Popular EnterTatnmMent entitled “Jacopitg MInsTRELsy.” 
of the periods 1715, and—45, and read a humorous illustrative scene from ‘* WAVERLEY.” 
Admission, 1s., 2s., Stalls 3s., which may be obtained at Mitchell's Royal Library, 
33 Old Bond Street, W. 


ELSH MUSICAL FESTIVAL, on the eve of 
St. David’s-day—GRAND CONCERT of WELSH NATIONAL 
MELODIES, at St. James's Hall, on Saturday Evening, Feb. 28, at 8 o'clock, for 
the benefit of Mr, John Thomas (Pencerdd Gwalia). Vocalists—Miss Edith Wynne 
(Eos Cymru, Pencerddes), who will sing a new patriotic song, with chorus, com 
by Mr. John Thomas, Miss Eyles, Mr. Tennant, and Mr. L. W. Lewis (Liew Liwyvo, 
Pencerdd); the band of harps, including Mr. J, Balsir Chatterton (harpist to the 
Queen), Mr. T. H. Wright, Mr. H. J. Trust, Mr. John Thomas (Pencerdd Gwalia), 
&c.; and the united choirs, including the students of the Royal Academy of Masic, &c., 
will be on the same extensive scale as hitherto. Conductor, Mr. Henry Leslie, 
Sofa Stalls, 5s.; Balcony, 3s.; Area, 2s.; Admission, Is. Applications for Sofa 
Stalls to be made to Mr. John Thomas, 109, Great Portland W. Tickets to 
be had of Addison and Lueas, 210, Regent Street : and of all the principal musicsellers 


R. H. PHILLIPS’S FAREWELL CONCERT— 

Sims Reeves and a host of talent. St. James's Great Hall, Wednesday evening, 

25th February. Chorus of 80 voices. Condu.tors, MM. Benedict, Balfe, and Hatten. 

Duet, “ All's Well”—Sims Reeves and Henry Phillips; in addition to whieh he will 

sing, “ The light of other days,” ‘‘ Haste thee, nymph,” &c., &c. Sofa stalls, 10s. 6d. ; 

Reserved stalls, 68. ‘Tickets at Austin's ticket office, 28 Piccadilly ; also plan of the 
stalls, See programmes. 


IVERPOOL PHILHARMONIC SOCIETY. 


Handel's “ JUDAS MACCABAUS" will be performed on Tuesday, the 24th inst. 
Principal Artistes—Madame Rudersdorff, Miss Palmer, Mr. Sims Reeves, and Mr. 
David Lambert. Organist—Mr, George Hirst. Conductor—Mr. J. Zeugheer 











PROvINOIAl, CONCERT TOUR. The following 
Arti:ts will visit the Provinces from 9th April to 9th May :—Made. Albori, 
Madlle. Rosa de Ruda (Prima Donna of the Italian Opera, Paris and Berlin; Caro- 
lina Theaire, Palermo; and La Pergola, Florence), Mr. Wilbye Cooper, and Signor 
Rove_e(Royal Italian Opera, Covent Garden). Instrumentalists, Les Freres Lamoury 
Conserv: toire de Paris) Francois, Violin; Philippe, Violoncello; Solo Pianiste, Mr. 

ehli; Director, Mr Land.—Madame Alboni's services will be available for concerts 
during the ensuing London season, after May @th; address, Mr Lanp, 4 Cambridge 
Place, Regents Park. . 


ADAME TONNELIER (Prima Donna) begs to 

announce that she will return to London, for the season, on the 18th of 

a . For terms, apply by letter to Mr. Cooper, No. 3, Cobden Place, 
righton. 


J) Geen RUDERSDORFF begs that communications 


for Engagements for Concerts, Oratorios, &c. may be addressed to Mr. Jarrett, 
Musical and Concert Agent, 244, Regent Street. W. 


MS DI ROSSI (Soprano Vocalist), pupil. of Mrs. 


Woon, and Sie. Garct, is pret to receive engagements for Concerts. 
nchester; or 8 Great Cheyne Row, Chelsea, 











Address, 77 George Street, 
London, 


Mes ROBERTINE HENDERSON (in answer to 


enquiries) begs to announce she has recovered from her recent severe indis- 
position, and is able to accept engagements for Concerts, &c., 19 Newman Street, 
Oxford Street, W. 


V IOTTI COOPER will sing (again by request) 








“ ADERAIDA ” at Campernwe.. Hatt, Feb. 27th. 





M&® KUHE begs to inform his Pupils and Friends that 
he has removed from Bentinck Street to 17 York Piace, Portman Square, W. 





R. GEORGE PERREN will sing Ascher’s Popuiar 
Romanee, “ Alice, where art thou?” and his new and successfull ballad, “* When 
first the bells,” at the CrysraL Patace Concent, Saturday 28th February. 


M&: H. 0. COOPER (Solo Violinist) begs to announce 
that he will return to Town for the Season on the 18th of March. Address by 
letter to No. 3, Cobden Place, Brighton. 


M R. HENRY HAIGH begs to announce that he is free 
to accept Engagements for Concerts, Oratorios, &c. Communications to be 
addressed to Mr. Jarrett, Musical and Concert Agent, 244, Regent Street. W. 


R. APTOMMAS returns from the Continent in 
February, when he will be open to engagements for Concerts, Private Soirees, 
and instruction upon the Harp. The regular season for his Harp Recitals commences 


on the 8th of April. 
Address, Cramer, Beats, and Woop, Regent Street. 














Herrman, Tickets may be had at the Office of the Society, Exchange Court 
Exchange Street, East. By order of the Committee, Henry Sudlow, Secretary and 
reasurer. 





ARGYLL ROOMS. 


JULLIEN’S PROMENADE CONCERTS. 
M238. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mx. LEVY, the celebrated Cornet a Pistons, 
who will perform one of his favorite Solos every evening. 


The Programme for the week, commencing Monday, 23d instant, beast oe gg 
- Herold. 





Overture,“ Zampa” . . . . . . . > 
Quadeilie, ** Trovatore ” gh tplopuigind: 9) = 0 gets +b 
The Allegretto Scherzando from the SymphonyinF . . . Beethoven. 
Valse, “* Fern Leaves” . ‘ F ‘ e - Jullien, 


(By desire), Cornet Obligato, by Mr. Levy. 
Grand Operatic Selection, ‘Don Giovanni”. . . « + Mozart. 
‘* Martha,” “ Masaniello,” ‘* Etoile du Nord.” 


Admission ls.; Reserved Seats, 2s. 
Manager=Mons, GAERET. 


York Catueprat has a Vacancy for another Articled Pupil for the Musical 


Move, PUPIL.—The Organist and Choir-Master of 
fession. Address, Dr. Monx, Minster Yard, York. 





ANTED, from Lady-Day next, for a small Episcopal 

Chapel, near London, an ORGANIST. Duty: Attendance at Morning and 

Evening Services on gy and, if required, for One Hour in the Week for prac- 

tice. A Lady preferred. lary £30 per annum. Apply by letter, stating age and 

qualifications, and giving reference to C. Dorman, 23 Essex Street, Strand, of whom 
any further information may be obtained. 


RGANIST.— Wanted an efficient Organist for the 
Parish Church of Saint Clement Danes (holding no other like appointment), 
who would give personal attendance during the Three Services on Sundays, and those 








um. Gentlemen's Applicati and T J 
AACSON, Esq., —— erk, 40 Norfolk Street, Strand, W.C., on or before the 


26th instant; and 








Evening, the 27th instant, at Seven o'Clock precisely. 


. Unstamped, 
Puos {44- Stamped. 


ae errr 
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“ONCE TOO OFTEN. 


AN OPERETTA COMPOSED BY HOWARD GLOVER. 
Performed with the greatest success at the Theatre Royal, Drury Lane, 


VOCAL. 


“Oh! Glorious Age of Chivalry.” Duet. For Soprano and Contralto ... 
** The Solemn Words his Lips have spoken.” Grand Air. For Soprano ... 
* "The Love you've slighted still istrue.” Ballad. Sung by Mlle. Jenny Baur 
** Stratagem is Woman's Power.” Ballad. Sung by Miss Emma Heywoop... 
“ Love is a gentle Thing.” Ballad. Sung by Miss Emma Heywoop ove 
“ A young and artless Maiden.”. Romance. Sung by Herr Retowarpr... 
“ There's Truth in Woman still.” Romance. Sung by Herr REICHARDT ... 
“The Monks were jolly Boys.” Ballad. Sung by Herr Formes ~ ... ove 
““In my Chateau of Pompernik.” Aria Buffa. Sung by Herr Formes _... 
** Once too often, or No?" Quartet for Soprano, Contralto, Tenor, and Bass 


FAOWWWWOWArAeS 
ececooococooac™ 


FANTASIAS, QUADRILLES AND WALTZES. 
Brinley Richards’ Fantasia, on “‘ Once too Often” oe ane ooo eee 
Emile Berger's Fantasia, on ** Once too Often” ... es ove one ose 
* Fontainbleau Quadrille,” by Strauss. (Handsomely Illustrated in-Colours) 
‘*La Bglle Blanche Waltz,” ditto ... (ditto ditto) 


London: Duncan Davison & Co. 244 Regent Street, W. 


EW SONGS BY W. VINCENT WALLACE.— 
Ki ck, hr aa aa a ae ne eee 
“When thou and [ last parted" =... ass nue wee one Be 
“Loved and Lost”... ee) ake. aoe o0e 

London: Duncan Davison & Co., 244 Regent Street, W. 


POP 
oocoo 


0 see 7 one oe 





NEW AND REVISED EDITION. 
Price 12s, 


THE VOICE AND SINGING 
(The formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 





“ The great and deserved success of this work has brought it, in no long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises, 
which greatly increase its value. 

“ Since its first publication this book has met with general acceptance, and is now 
used as a vade-mecum by many of the mest eminent and intelligent vocal instructors 
both in the metropolis and the provinces. We say vocal instructors, because it is only 
to instructors that works of this class can be of material use. Singing is not an art 
which can be learned by solitary study with the help of books, and those who are self- 
taught (as it is called) are always badly taught. But a good treatise, in which the 
principles and rules of the art, founded on reason and experience, are cleary expressed, 
is of infinite value, first to instructors, in assisting them to adopt a rational and 
efficient method of teaching, and next to pupils th lves, in tly reminding 
them of, and enabling them to profit by, the lessons of their master. In both these 
ways Signor Ferrari's work has been found pre-eminently useful. 

“ The foundation of singing is the formation of the voice, A bad voice cannot be 
made a good one ; but the most mediocre voice may be made a source of pleasure both 
to its j and to others. Accordingly, ample dissertations on the formation of 








‘“ i 

The Message.” 
New Song by BLUMENTHAL, 
Sung with great success at the Monday Popular Concerts, by 
MR. SIMS REEVES. 
THE POETRY BY MISS ADELAIDE PROCTER, 
Price 38. 
London: Duncan Davison & Co., 244, Regent Street, W. 





Just published, price 3s. 


“QI TU SAVAIS,” Romance by M. W. Batre. Sung 
with distinguished success by Mr. Swirt, at the Ancient Concerts at Cork. 
“Mr. Swift sang in pleasing style a pretty French romance by Balfe.”—Cork 
Daily Reporter. 
“The ballad selected by Mr. Swift—a charming little romance by Balfe—was 
admirably rendered, and called forth much applause."—Cork Examiner. : 
London: Duncan Davison and Co., 244, Regent Street, W. 


“The Parting,” 


By EMANUEL AGUILAR, 


MELODY FOR THE PIANOFORTE, is just published, Price 1s. 6d. 
London: Duncan Davison & Co. 244 Regent Street, W. 


| ALFE'S NEW SONG, “KILLARNEY.” The 


Poetry by Epmunp Fatconer, Esq. Sung by Miss Anna Whitty upwards of 
300 nights at the Royal Lyceum Theatre, in the “Lakes of Killarney,” and now 
being sung by the same distinguished vucalist every night at the Theatre Royal, 
Manchester, is published, price 3s., by Duncan Davison & Co., 244 Regent Street. 


“The execution by Miss Anna Whitty of that charming little song that for six months 
formed a graceful adjunct to the Killarney Panorama at the Lyceum, it is needless 
to speak, as her talents are well known in Liverpool; but the song itself has been 
unheard out of London until the present month, when the same vocalist is engaged 
in its performance at Manchester. The public, who so long appreciated it when 
heard on the theatrical boards, will soon have an opportunity of personally testing 
its merits, and cannot fail but be struck not only with the charm of its simple and 
thoroughly Irish melody—substantiating its claim to its title of ‘* Killarney"—but 
also with the still rarer charm of its being associated with words so full of poetical 
grace and sentiment that surprise is no longer felt at the inspiration given to the 
composer of the music, particularly when it is known that they are from the elegant 
pen of Mr. Falconer, the aecomplished author of the renowned “ Peep o’ Day,” and 
who, in that wonderfully popular drama, displays some exquisite touches of refined 
poetry, that not a little contribute to enchance the merits of its interesting plot. It 
should be added that this little bijou of a composition is to be found at the well-known 
publishers, Duncan Davison and Co., Regent-street."—Liverpool Journal. 











Just published, price 3s, 


LLE. ADELINA PATTI’S NEW WALTZ, 

“DI GIOJA INSOLITA." Sung with distinguished success by Mlle. 

ADELINA Parti, in the operas of “ [1 Barbiere di Seviglia,” ‘* Don Pasquale,” &c. &c. 
The Words by Lorenzo MoyteRrast, the Music by Maurice STRAKOSCH, 
London: Duncan Davison & Co. 244 Regent Street, W. 





Just published, price 3s. with a Portrait. 


LLE. ADELINA PATTI’'S NEW BALLAD, 

‘‘ THE OLD HOUSE.BY THE LINDENS.” The Poetry by Loncrstiow. 

Sung with the greatest success by Mile. ApgLINA Parti, for whom it was expressly 
composed by Howarp GLover, : 
London; Duncan Davison & Co, 244 Regent Street, W. 





the voice abound in our treatises on singing. But it unfortunately happens that these 
dissertations are more calculated to perplex than to enlighten the reader. We could 
refer to well-known works by professors of singing of great and fashionable name, in 
which the rules for the formation of the voice are propounded with such a parade of 
science, and with descriptions of the vocal organs so minute, and so full of Greek 
anatomical terms, that no unlearned reader can possibly understand them. Signor 
Ferrari (as he tells us) was brought up to the medical profession before, following the 
bent of his inclination, he betook himself to the study of music, But this circumstance, 
while it made him acquainted with the physical construction of the human organs of 
sound, has not led him into the common error of displaying superfluous learning. 
We have not a word about the ‘ glottis’ or the ‘trachza,’ but we have a broad principle 
distinctly enunciated, and intelligible to everybody. 

“ Signor Ferrari's principle is of the simplest kind. ‘ Everyone,’ he says, ‘who can 
speak may sing. The only difference between speaking and singing is, that in speaking 
we strike the sound impulsively and immediately leave it, whereas in singing we have 
to sustain the sound with the same form of articulation with which we struck it 
impulsively.’ It is on this principle that Signor Ferrari's practical rules for the for- 
mation and cultivation of the voice are based. To give the pupil a sufficient control 
of the breath for the utterance of prolonged sounds—to soften the harshness and 
increase the strength and equality of the natural tones of the voice, without ever 
forcing it—these are the objects of the scales and exercises on sustained sounds, which 
must be practised under the careful superintendence of the teacher, whose assistance 
Signor Ferrari always holds to be indispensable. 

‘“ Signor Ferrari makes an observation which, as far as we are aware, is new. It is 
evidently well founded, and of great importance. Owing to the want of attention to 
the tone in which children speak, they acquire bad habits, and contract a habitual tone 
which is mistaken for their natural voice. It is the result of this neglect, he says, that 
‘the young ladies of the present day speak in a subdued, muffled tone, or what may 
be called a demi-falsetto, in consequence of which very few natural voices are heard.’ 
Hence a young lady, when she begins to sing, frequently continues to use this habitual 
tone. ‘The result is,’ says Signor Ferrari, ‘that not only does she never sing well, 
but soon begins to sing out of tune, and finally loses her voice, and in too many 
instances injures her chest. Indecd,’ he adds, ‘I have no hesitation in saying that 
hundreds of young ladies bring upon themselves scrious chest affections from a bad 
habit of speaking and singing. Signor Ferrari afterwards shows how this great evil 
may be cured by making the pupil read or recite passages in a deep tone, as though 
engaged in earnest conversation;’ and he adds, ‘I cannot advise too strongly the 
greatest attention to the free and natural development of the lower tones of the voice. 
It is to the stability of the voice what a deep foundation is to the building of a house. 

“« Signor Ferrari deprecates, as fatal errors, the custom of practising songs or sol- 
feggio with florid passages before the voice is sufficiently cultivated. He is of opinion 
that young ladies ought to begin the study of singing at thirteen or fourteen, and not, 
as is generally done, at seventeen or eighteen, by which time they ought to be good 
singers. In regard to the important question how long the pupil ought to practise, he 
observes that this will depend on the acquisition ofa proper method. The more a 
pupil practises with an improper intonation the worse ; but once able to sing with a 
natural tone, he may practise two, three, or more hours a day without danger. All 
Signor Ferrari's precepts are of the same sound and rational character, 

“ The exercises, embracing the scales, ard all the various passages which belong to 
modern melody, are sufficiently copious and admirably adapted to their purpose. In 
the original publication these ises were fined to the , or the corre- 
sponding male voice, the tenor. But in this new and tevised edition a number of 
exercises are added for contralto or baritone voices—a very great addition to the value 
of the work.” —ZJllustrated News, 








London: Duncan Davison & Co., 244, Regent Street, W. 
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MUSICAL SOCIETY OF LONDON. 
Report For 1862.* 


Your Council have to present you with the accustomed Report, 
embracing the proceedings of the Society during the year 1861, and 
its present financial position. At the time of the last Annual Meeting 
there were 1,600 names on the register, including fellows, associates, 
lady associates, and nominated subscribers. Your Council judge, from 
the experience of last year, that they may calculate on a large number 
of members annually withdrawing. The report of 1861 anticipated 
that from 200 to 250 would withdraw; but the number exceeded 300; 
and although this in no way affects the permanent stability of the 
Society, members should use every exertion in adding, season after 
season, to its ranks. Allowing for notices of withdrawal, your Council 
believe they are warranted in stating, that at the actual moment, the 
numerical strength of the Society is represented (as nearly as possible) 
by about 1380 members. Witha view to protecting the income of the 
Society, your Council thought it expedient, in the prospectus for the 
current year, to announce that those members who omitted to give 
notice of their desire to withdraw would be called upon to pay their 
annual supscriptions. During the past year four Orchestral Concerts 
were given in Saint James’s Hall, which your Council believe have not 
only sustained, but advanced, the reputation of the Society. The band 
was increased in number and efficiency by the addition of eight violins, 
two violas, three violoncellos, and two double-basses. Two conver- 
saziones were held, and it is hoped with no less satisfaction to members 
than those of previous years. A larger number of interesting objects 
was obtained for the conversazione, in July, 1861, than at any former 
meeting. The arrangements for their effective display, added to the 
extra charge for refreshments, slightly augmented the outlay on both 
occasions. At the first conversazione, choral pieces were sung, by 
non-professional members, under the direction of Mr. Henry Smart. 
At both, vocal and instrumental solos were contributed by eminent 
members of the profession. Your Council take this opportunity of 
submitting their thanks to those ladies and gentlemen who contributed 
valuable works ef art, in sculpture, painting, engraving, &c.—together 
with relics in great variety, more or less curious and attractive. They 
have also again the pleasure to acknowledge the exertions of Mr. 
Charles Salaman, the Hon. Secretary, and of William Colebrook 
Stockdale, in collecting the works of art, &c., and the amount of time 
and labour bestowed by those gentlemen in organising and completing 
the necessary arrangements for their exhibition. Your Council regret 
to inform you that the Musical library of the late Mr. William 
Horsley, Mus, Bac., Ovon, which was lent to the Society by your late 
Hon. Librarian, Mr. Charles Edward Horsley, has been reclaimed. 
Your available library is, consequently, limited for the present to under 
200 Volumes. Your Council, therefore, urge upon the members and 
friends of the Musical Society of London, the necessity of rendering 
the library worthy of the Institution, by donations of music, or of books 
relating to music, and by frequent contributions to the Library Fund. 
Your Council have pleasure in announcing that thirty-two volumes of 
MS. Glees, containing 200 unpublished, compositions, lately in the 
possession of the Amateur Glee Club, have been presented to the 
Society by Mr. James Lea Summers (Member) ; and that fifty volumes 
of modern Italian, French, and German Operas have been presented by 
Dr. Rimbault, F.S.A. It is also agreeable to them to add that Dr. 
Rimbault, a Member of the Council, has accepted the office of Hon. 
Librarian, the duties of which his well-known experience renders him 
especially competent to discharge. Your Council regret they are 
compelled to state that the Fellows’ Meetings, appointed for the dis- 
cussion of musical matters and the reading of papers on musical sub- 
jects, have not been supported by members with the assiduity expected. 
Three meetings have been fixed for the current year, and your 
Council hope that the manifest advantages to be derived from them 
may not be lost for want of zeal on the part of members, whose 
co-operation is earnestly solicited. Any proposals of assistance in the 
form of lecture, or papers for discussion, will be duly advertised. Two 
trials of Chamber Music took place at the Marylebone Institution on 
tbe evenings of March 20th, nal May 22nd. At the first the following 
compositions were performed :—Trio for pianoforte, violin, and violon- 
cello, by Mr. S. A. Waley, (Non-Professional Fellow); Sonata, piano- 
forte, by Mr. Aguilar (Professional Fellow); Sonata in A minor, 
Pianoforte and violin, by Mr. A. Ries, (Associate); Quartet in B flat, 
piano, violin, viola, violoncello, by Miss Alice Mary Smith (Lady 
Associate). At the second :—Quartet, pianoforte,‘ violin, tenor, and 
Violoncello, by Mr, Adolph Schloesser* (Professional Fellow); Quartet, 
two violins, tenor, and vioioncello, by Mr. John K. Paine, an American 
composer (not a member of the Society); Quartet, pianoforte, violin, 
tenor, and violoncello, by Miss Alice Mary Smith (Lady Associate) ; 
Quartet, two violins, tenor, and violoncello, by Mr. T. W. Wallstein 





* This was read to the General Mecting; by Mr, Salamap, Hon, Sec,—Feb, 6th 1962. 





( Associate) ; Quartet, pianoforte, violin, tenor, and violoncello, by Mr. 
Kerbusch, of Belfast (Associate). The instrumentalists on these 
occasions were Messrs. Waley, Deichmann, Paque, Aguilar, Adolph 
Ries, Louis Ries, Miss Alice Smith; Messrs. Politzer, Webb, Adolph 
Schloesser, H. G. Blagrove, Richard Blagrove, Ernest Vieuxtemps, 
Max Vogel, Broedelet, Daubert, and Kerbusch. Your Council have to 
report that, in accordance with law 16, at a Council Meeting, held on 
the 16th of October, 1851, Mr. Lindsay Sloper was appointed a member 
of the Board, in place of Mr. Charles Edward Horsley, retired. They 
have also to add, that the following gentlemen are this evening elected 
in the place of those who retire undcr law 14, viz.:—W. Vincent 
Wallace, Esq., Professional ; vice H. G. Blagrove, Esq. The Rev. Sir 
W. H. Cope, Bart., Won-Professional ; vice W. Chappell, Esq., F.8.A. 
Edward James, Esq., Q.C., Non- Professional, re-elected. 

The following Balance-Sheet, for 1861, has been issued by the 
Council, and duly audited :— 


Dr. Balance Sheet for the Year 1861. Or. 


1861, Jan. 1, to Dec. 31. 1861, Jan. 1, to Dec. 31. 
8 


> 


To Balance in hand - - 7 7 | By Payments:—Cramer and 
», Subscriptions from 1860 - 6 0 Co., £20; Choral Prac- 
» Subscriptions for 1861 :— tice £12 17s. 6d., (1860) - 
132 Fellows, 521 Asso- Printing, Stationery, &c. 
ciates, 553 Lady Asso- Miscellaneous Expenses 
ciates, 53 Nominated Advertising - 
Annual Subscribers, and Postage - « 
25 Subscribers to Series - 1348 4 Rent of offices, &c. 
» Sale of Concert Tickets - 22 1 Musical Instruments - 
» 99 449 Reserved Seats 235 14 Cramer and Co. - - 
” » 5 Duplicates - 1 6 Insurance - - < 
Four Concerts, Expenses 
Two Conversazioni < 
Choral Practice - - 
Library Expenses : 
Trial of New Compositions 


Owaenwwoaoocsovagwya 


By bal in hands of T: ite 
y balance in hands of Trea- 
£1697 8 1| " surer for 1861 - + = 103 12 10 
a 
We have examined the books of #3 
the Society and the vouchers, £1697 8 1 
and we certify that this balance- = 
sheet agrees therewith, and that Signed, by order of the Council 
the same is correct. in pursuance of General Law 38. 
Dated this 13th day of January, 1862. sth January, 1862. 
Joun T. Beprorp, Awitiogs Joum Simon, 
Joun R. Duaean, . J. Benepicr. 





By way of continuing the same, Mr. Sargood, your Treasurer, 
reports the financial position of the Society at the present moment to 
be as follows :— 

sume 1, : Balance in hand - - £103 12 10 

Received since, yiz. :— 

104 Annual Subscriptions of Fellows - - -. = 

431 of Associates - - - 

468 of Lady Associates - - 

52 of Nominated Annual Sub- 
scribers - - - - 
6 of Subscribers to Series - - 

403 of Reserved Seats for Concerts 


Total, being the present actual available income for the 
yer 1869" - - = = = = = 1429 5 


Mr. Kennepy’s Scorrish ENTERTAINMENT.—The programme hag 
again been changed and now comprises a new (at least new-to-London) 
entertainment called Jacobite Minstrelsie of the periods 1715 and 1745. 
In the first part—illustrating the period of 1715—Mr. Kennedy sings 
“ Awa, Whigs, awa,” ‘* When the King comes ower the water,” “ Ken- 
mure’s on and awa, Willie,” “Oh, this is no my ain house,” and the 
dialogue song “ Hame came our gude man at e’en.” In the second 
(which refers to 1745), are introduced “ Wha’ll be king but Charlie,” 
“ Charlie is my darling,” “ Allister Macallister,” “« He’s ower the hills 
that I lo’e weel,” “ Johnny Cope,” “ The hundred pipers,” and « Will 
ye no come back again.” Mr. Kennedy’s singing has just the sentiment 
and humor required for Scottish song, while Mr. Land’s accompaniments 


on the pianoforte are almost as pure Scotch as the vocal accents of his 


companion. 

Sr. Pererssurcu.—The Imperial Italian Opera in this city is, wo 
are informed, henceforth to be abandoned, the Court, as it is related, 
finding the expenses too onerous and the peculation among some of its 
accredited representatives in the establishment too notorious. 





® Since the meeting,.a further sum of £310 39. 6d, has. been reosived-on account of 
the income of the current year (1862). 
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RE-OPENING OF THE GRAND ORGAN AT 
ST. PETER’S CHURCH. > 


On Sunday last, the grand organ at St. Peter's Church, by Messrs. 
Kirtland and Jardine, which has been furnished with a fourth manual 
for the solo stop, recently added to complete the original specification, 
was re-opened by Mr. Best, of St. George’s Hall, Liverpool. It was 
expected that the whole of the stops would be completed, but owing to 
some hindrances, it was found impossible to finish the solo tromba and 
the voix humaine; with these two exceptions, however, the whole of the 
instrument was playable, and we only name the two stops which were not 
so, to explain to connoisseurs the reason why they! were not heard ‘in any 
of Mr. Best’s performances. The morning sernion was preached by the 
Rev. F. H. Williams, of Ashton. The Benedicite omnia awas.a 
new and very effective setting of this canticle by Mr. Best ; the Jubilate 
was from Sir John Stevenson's service in C; the Responses and Creed, 
Best, in G. The anthem was.“ Praise the Lord, call upon His Name,” 
a.very fine, but by no means easy, composition, by Mr. Best, effectively 
given by the choir, Mrs. Swale and Mr. Wilson taking the solo parts, 
and the elaborate accompaniments being executed to perfection by the 
eomposer. The evening sermon was preached by the Rev. Canon 
Marsden; the service was Sir John Stevensan’s, in E flat, and the 
anthem consisted of a selection from The Creation, including the first 
recitative, sung by Mr. Pimlott; the first chorus; the air “In splen- 
dour bright,” tastefully rendered by Mr. Wilson ; and. concluding with 
“The heavens are telling.” The church was.crowded both morning 
and evening, the concourse in the evening being so great that it was 
found necessary to relieve the crush by locking the doors several 
minutes before the time for the commencement of service. 

The following is a list of the stops as given in Mr. Joule’s description 
of the organ :— 

Great OnGax, 17 Stops. 
CC to G in Altissimo, 
1',Double open diapason 

2 Grand open diapason . 

3_Open diapason. . 

4 Gamba. ° ° 
5 Flute 4 pavillon 
6 Stopped diapason 

7 Quint. . 

8 Grand principal 

9 Principal ° 
30 Clear flute . 

11 Twelfth . . 
12 Fifteenth. . 
13 Full mixture . 
14 Sharp mixtured . 
16 Double trumpet . ° 


Compass. 


38 Open diapason 
56 Notes. f : ‘- 


39 Hohl-flite . , 
40 Stopped diapason . 
41 Principal e . 
42 Gedackt-flite . 
43 Twelfth. . . 
44 Fifteenth ° . 
45 Glear mixture . 
47 Contra-faggotto. . 
47 Cornopean -. . 
48 Hautboy ° . 
49 Cor Anglais . . 
50 Clarion ° 


4s Ce 6 eS e BS 


” — 
-| Pspat GroAy, 11 Stops. Compass CCC 
to Tenor F. 30 Notes. 
51 Sub-bass . . ‘ 
52 Open diapason . 
53 Violon . ° e 
54 Stopped diapason 
55 Grosse quint . ‘ 
56 Principal ° 
57 Violoncello ° 


16 Trompette harmonique 

1% Clarion . . e 
Cuore -OxGaN, 14 Stops. Compass-CC 

to Gin Altissimo. 56 Notes, 

18 Bourdon . . . 

19 Spitzflite. . . ° 

20 Dulciana . e ° 

21 VioladiGamba . ° 

22 Gedackt . . . . 

23 Voix celeste . . ° 

24 Gemshorn ° . ° . 
25 Flauto traverso (harmonic) 

26 Rohr-flite e ° . 

27 Fifteenth . . 

2% Mixture . . ° 

29 Euphone and bassoon. 

30 Trumpet . ° ° 

31 Voix humaine ° . 


68 Twelfth 
59 Fifteenth 
60 Posaune 
61 Trampet 


~ 
Coe 


° 
. 
. 
. 
° 
° 
. 

. 

. 

. 
. 


Accessory Srops, 
62 Coupler Solo to, Great. 
63 ” Swell to Great, Unison. 
” ” 
” ” 
Choir to Great. 


Solo to Pedals.’ 
Swell to Pedals. 


oo 
CeO FD ee OOD 


ae Great to Pedals. 
7 Choir to Pedals. | 
‘71 Pedal Organ attachment, 
72 Clochhette. 


SoLo Oncax, 5 Stops. 
32 Open dispason (harmonic) 8 
33 Concert flute (harmonic) 4 
34 Flageolet(harmonic) . . 2 — 

8 ,, | Tremulant to Swell. 
8 ” hoir. 

Sforzando Pedal. 
Four Combination Pedais to Great. 

Two ” ” Pedal. 

Two ” ” Swell. 
From a list of the thirty-six largest organs in existence it appears 
that only five organs in the United Kingdom, and only twenty-six 
organs in the world,-exceed St. Peter's in number of sounding stops, 
and that as a church organ it ranks in England third, being exceeded 
only by the instruments in York Minster and Doncaster Parish Church, 
neither of these organs, however, having so complete a choir or solo 
organ. During the six years which have elapsed since the first 
opening of the organ at St. Peter’s, nearly all the ag ne organists in 
the kingdom, and many of the leading organ builders, have tested the 
instrument, and passed upon it the highest commendations ;- but the 
recent additions and improvements have much enhanced the general 
effect of the organ, greatly increased its resources,.and imparted still 
more variety to the previous remarkable abundance of niaterial for tone- 


35 Tromba . ° ot : 
36 Cornoe di basetto and clarinet , ” 
Swett Orcan, 14 Stops. Compass CC 
to Gin Altissime, 66 Notes, 

ST? Bourdon... . « - 16 ft. 








colouring. The new solo stops are exceedingly fine, the harmonic 
flutes afford a striking contrast to anything else in the organ, and the 
corno di bassetto and clarinet is by far the most telling stop of its class 
we recollect to have heard. Other places are proud of their grand 
organs, but we feel that Manchester has peculiar reason to be proud 
of the grand instrument in St. Peter’s Church as being of home manu- 
facture, and the only matter of regret in connection with it is that it 
is not placed ina building less restricted in its proportions and less 
deficient in its acoustical properties; most successful as it undoubtedly 
is in its present unfavorable position, how glorious an instrument would 
it be in a building whose “ long-drawn aisles and fretted roofs” could 
develop, reinforce, and distribute its tones. 

In order to display the powers of the instrument more fully than 
was posssible under the restrictions imposed by a church service, Mr. 
Best kindly volunteered a performance on Monday morning, when, 
although no public announcement had been made, the church was 
filled with an audience among whom we noticed most of our local 
organists and musical amateurs, in addition to many gentlemen who 
had come from long distances. Mr. Best gave the following selec- 
tion :— 

Preludium and Fuga, in D 

Adagio, Op. 38... eco 

Air with$variations ove oe eve ose 
Pastorale eve one ove oe oe 
Fanfare, Cantabile, and Finale o¢0 ne Lemmens. 
Grand Organ Sonata, No. 4 me ‘an nate Mendelssohn. 

To say that the whole of the selection was played with the most 
unerring accuracy, would be to give a very slight idea of the skill with 
which each movement was treated, and the extraordinary mastery 
displayed in the development of the resources of the instrument : suffice 
it to say, they were worthy of Mr. Best, who is indisputably the first 
organist in the world. The Air with variations and the Pastorale are 
respectively Nos. 4 and 6 of six concert pieces for the organ, which 
are on the eve of publication by subscription; the former we have 
heard Mr. Best play before, but upon St. Peter’s organ he was able 
to invest it with new beauties; this may also be said of the Preludium 
by Bach, which instead of being played throughout on the full organ 
without change, was made the subject of the varied treatment which 
was, we believe, intended and practised by its author. We have 
already transgressed our usual limits, but we cannot conclude without 
particularly mentioning the beautiful piece by Lemmens; not only does 
it require notice for its intrinsic merits as a composition, and for the 
skill with which it was executed, but on account of the severe test to 
which it subjected the reeds of the organ; the Fanfare was{played upon 
the reeds only of the different manuals, and had they not possessed the 
utmost promptitude of speech they would have failed to give a true 
response to the rapid staccato touch required by this movement.— 
Manchester Courier. 


J. 8. Bach. 
Lefebure Wely. 
Best. 


Best. 





THE THEATRES. 


The Trial of Effie Deans, at the Royal Westminster, has turned 
up a trump card for Mr. Boucicault. If the greatest possible 
respect has not been paid to Scott—more particularly in the 
character of Dumbiedikes, which is not even a pale reflex of the 
original—the main incidents of the earlier parts of the story are 
faithfully preserved, and the characters of Effie, Jeanie and David 
Deans powerfully drawn. Exception, too, might be taken to the 
introduction of Madge Wildfire at the trial, her death at the 
hands of Meg Murdockson, and the death of Geordie Robinson, 
neither of which is hinted at in the novel. All the rest is well - 
arranged, skilfully worked out, and brought to a satisfactory issue. 
The trial scene is a masterpiece, and Mr. Boucicault is so earnest 
and real as the Counsel for the defence, that we cannot help think- 
ing it must be a portrait taken from life. Mrs. Boucicault’s Jeanie 
Deans is infinitely natural and affecting, although, perhaps, a 
little more soberness of deportment would more truthfully consort 
with Scott’s inimitable creation. Miss Edith Stuart personates 
‘fie charmingly—almost dividing the applause with Mrs. Bouci- 
cault; and Mr. Ryder's David Deans is really powerful. ‘The 
Scottish dialect might certainly exhibit more of the national 
flavor, and the scenery, perhaps, be more artfully painted; but 
where there is so much to praise, much may be overlooked. The 
success of the new piece is eminent, and the theatre is crowded 
nightly. ' 

The Merry Widow, recently produced at the St. James's, is one 
of the most interesting pieces we have seen for years. An 
adaptation from the French drama of Jeanne qui pleure et Jeanne 
qui rit by Mr. Leicester Buckingham, it is on the whdle exceed- 
ingly well done, We cannot enter into the plot; and indeed it 
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would be a pity to forestall curiosity, as the denouement once 
known would deprive the performance of that surprise which is one of 
its elements of success. ‘The principal characters are sustained by 
Misses Herbert, Adeline Cottrell, and Patti (?) Josephs, Mrs. 
Frank Matthews, Mr. Frank Matthews, and Mr. Arthur Stirling. 
The piece, admirably acted, is the first genuine success of the new 
management, 

A farce entitled My Knuckle-duster, recently produced at the 
Sirand, is altogether unworthy serious notice. The distinguishing 
characteristic is indecency, and the sooner it is withdrawn from 
the bills the better for the theatre. Some excellent humorous 
acting on the part of Mr, Rogers (who represents the owner of the 

‘ Knuckle-duster” ) would be lost; but better such than a con- 
tinued violation of public decorum.—At the same theatre a 
comedietta, by Mr. J. P. Wooler, entitled A Faint Heart which did 
win a Fair Lady, has been brought out with success. Conrad 
Bernstoff (Mr. Belford) and Peter ‘Ten Broek (Mr. Parselle), two 
substantial-looking young Dutchmen, study Greek under Professor 
Erasmus van Kiel (Mr. J. W. Ray), and fill up their leisure by 
falling in love with pretty Rosa van der Linden (Miss E. Bufton), 
the neighbouring Burgomaster’s daughter. Conrad is obtrusive ; 
Peter, more diffident, keeps his ion to himself; and Rosa, 
though preferring the latter, thinks the former has the best 
right to her affections. By assuming boy’s clothes and joining 
the young men as a fellow-student, she is, however, enabled to 
detect their real dispositions, and finding the timid Peter ardent 
and devoted, while Conrad is faithless and disinterested, she bestows 
her hand and heart in the right place. In exhibiting the triumph 
of modest merit over empty pretension, Mr. J. P. Wooler has not 
strongly marked the contrast between the antagonistic personages, 
but he has produced a theatrical picture, in which Miss Eleanor 
Bufton is the most striking figure, and the Dutch costume has a 
pleasing effect. 

The performance of Miss Marie Wilton in the Litile Treasure 
should have been noticed before. It is indeed one of the most 
natural and charming pieces of genre acting on the stage. 

Mr. Benjamin Webster has addressed the subjoined letter to 
the Editor of The Times :— 

JANET PRIDE. 

Sir,—Allow me to correct an unintentional error of your dramatic critic, in 
his notice of the Westminster Theatre yesterday, relative to the drama of Janet 
Pride, as it may seriously affect my dramatic rights. The version written and 
produced by Mr. Boucicault in America varies very materially from the drama 
brought out at the Adelphi, his piece terminating with Janet being mes- 
merised in the parlour of the prison, and, under that influence, relating the 
truth with respect to the culpability of her father, who then commits suicide. 
The trial so celebrated, and so flatteringly alluded to, was written entirely by 

Your obedjent servant, B. WeEssTER. 

New Theatre Royal Adelphi, Jan. 31. 

The same influential journal has also been honored by a letter 
from Lord Dundreary :— 

A COMPLAINT FROM LORD DUNDREARY. 

Sir,—A person signing himself ‘Henry R. Sothern” has lately written 
orders of adinission to many of the leading theatres and music-halls. Some of 
these orders have doubtless been admitted by the courtesy of managers, but 
dozens have been sent to me to know if the signature appended to them is 
really mine, I need hardly say that this has caused me much annoyance, and 
I take this method of stating publicly that I never wrote an order for any place 


of entertainmert, and that my name is 
EDWARD A. SOTHERN. 

Haymarket Theatre, Feb. 4. 

The new play produced at the Princess’s under the title of 
The Winning Su:t, is an attempt to revive the Elizabethan drama, 
long abandoned for the modern and more natural school of writing 
—just as we may suppose Gothic architecture has given way to the 
composite as more conformable to present taste and present uses, 
The essay was certainly hazardous, as nothing less than the highest 
merit could ensure success, ‘This degree of merit, however, 
was found in the new piece and the audience pronounced their 
verdict. accordingly. The author, Mr. Lewis Filmore, is more 
of a poet than a dramatist, and reveals a redundancy of reflection 
which the experienced playwright would have eschewed as rather 
likely to retard than advance the progress of his story. Fortu- 
nately Mr. Filmore’s language is terse if poetical, and his thoughts 
are always to the pu . The piece is extremely well acted, 


MUSIC AT VIENNA. 
(From our own Correspondent.) 


And now for the “ waifs and strays.” Weber's Euryanthe has 
been revived. It is a favorite work of mine, and has been too 
long absent from the boards of the Imperial Opera house. Among 
the other good operas lately comprised in the programme have been 
Les Huquenots, Der Freischiitz, and?Le Nozze di Figaro. 

_Madile. Artot has left us after a “‘ star” engagement of fourteen 
nights. Some were loud in her praises, but on the whole she did 
not create any very lively sensation. The Recensionen says its 
readers have, no doubt, felt surprise that it took so little notice of 
Madlle. Artét during her stay in Vienna. It alludes to the subject 
not with any intention of apologising, but for the 


use she is a French singer, and ought to have appeared as such 
before the public. ‘‘ If,” pursues our critic, ‘‘ she come as a 
French artist, at the head of an ‘ opéra-comique’ company, with a 


recent French ‘ play-operas’ (i.e. operas in which the actin 

hand and hand rit the aeons “we should have guated heen 
an artist of the first rank, who, rising high above, and supported 
by those around her, would, both singly and in co-operation with 
others, have enchanted judges, at the same time that she 
would have impressed and pleased the more intelligent portion of 
the public ; for even the masses feel attracted and captivated when 
they meet with a speciality certain of producing its effect.” 
Madile. Artét would have been perfectly capable of this, ‘‘ because 
her form, temperament, and disposition are specifically French.” 


continuously unfavorable influence of the climate of Vienna, is 
probably, when in a state of complete health, somewhat more in- 
tense than French voices of the ordinary kind, and has been so 
admirably trained, according to the French method, as to be all 


arabesques ; the degree of warmth distinguishing her style is fully 
sufficient for the romantic genre; while her playing, by its neat, 
elegant gracefulness, its joyous naturalness, and also by a slight 
touch of affectation, arising partly from the school in which she © 
was brought up, and partly from her nationality, satisfies all the 
requirements we can expect to find in a graceful bravura and 
acting-operatic singer, requirements which most of our fair native 
singers fail to fulfil, Seconded by similarly trained, even though 


able to show the Viennese public what the artistic employment of 
brilliant qualities is capable of me Ee in a clearly defined 
sphere.” But Madlle. Artét showed t 


donna, thus choosing ground that was doubly foreign to her, 
because she could not pronounce the recitative, which was given 
in German, any more than the airs, &c., which were sung in 
Italian. Just fancy the Babelish confusion this arrangement 
necessarily produced. ‘To all this, you must add another slight 
drawback, namely, that the other members of the troop were 
wretchedly inefficient, and had been collected seemingly without 
the slightest concern as to whether they could or could not boast 
of the right to be called singers. 
Artét may possess was totally inadequate to atone for such an 
objectionable state of things, and for this reason the Recensionen 
has refrained from giving any lengthened account of her perfor- 
mances.” ‘This is tolerably severe, but I do not think it altogether 
unmerited. On the contrary, I am inclined to believe that a few 
more such criticisms would have a salutary effect in restraining 
the rage, only too prevalent here, for the numerous virtwosi and ~ 
virtuose to be found in every nook and corner of Germany, to 
the great detriment of real art. 


strayest ; but the clock on the mantelpiece opposite my table warns 
me that, if I wish to catch the post, I must despatch my letter at 


yours, ETC@TERA, 





especially by Miss Amy Sedgwick, who plays the Princess, 


[We have read few letters waifier or strayer.—Ep. } 





of stat- ° 

ing its motives, and expressing concisely its opinion, which the - 
writer begs to send “‘ as a farewell offering to Madlle. Artét, wher- ° 

ever she may now be sojourning.” Madile. Artét has been pur- " 

posely styled the “‘ French singer” (‘‘die franzisische Sangerinn”) ©. 
ecal 


repertory extending from the works of Grétry. down to the most . 


‘* Her voice, as far as we could judge of it while it was under the : 


that can be desired for the perfect execution of French vocal - 


absolutely mediocre, colleagues, Madlle. Artét would have been ° 


e Viennese public nothing - 
of the sort. She appeared not as a French but ag an Jtalian prima . 


Whatever talent Madlle. . 


These “ waifs and strays,” you will see, are of the waifiest and _ 


once, and, therefore, I shall say no more to-day save that I remain . 
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THE MUSICAL SOCIETY OF LONDON. 
(from the caorieing Post.) 


When the Musical Society of London commenced their public career, some 
few years back, we were led to believe that they were going to do a great deal 
for modern creative art and artists. In the old Philharmonic there existed 
already a kind of musical /ortus siccus, where the curious analyst might 
examine year after year the dead forms of other times; while the cautious 
executant, who was nothing unless tradition’s slave, endeavoured by some 
inysterious process to revive the unaccountable “ fifth essence” that gave them 
life. In the ancient and exclusive Philharmonic we had an establishment 
whose motto was “no progress!” There could be no. possibility of mistake 
about this. Nobody could say the directors failed.to keep to their professions 
when they carefully avoided novelty; but still nobody wished for a second 
institution of the same kind. One hortus siccus was felt to be quite enough. 
Thus Dr. Henry Wylde’s “‘ New Philharmonic” was hopefully greeted because 
its promised proceedings were more in accordance with the feelings and 
thoughts of the age in which we live; and so, too, was the Musical Society of 
London welcomed, and in a still-higher degree, because with apparently more 
comprehensive working means, certainly much larger pretensions, and a very 
extensive professional subscription, a greater amount of enterprise was naturally 
expected. That a good deal was done by Dr. Henry Wylde at the beginning 
of his career most of our musical readers will doubtless remember; and that 
something has more ‘recently been accomplished by the Musical Society of 
London may be as readily ackflowledged ; but still much remains undone. The 
Musical Society of London (the institution immediately:in question) has a great 
artistic mission, and we would save the management from the reproach of 
languor, or the vis inertie which a fancied security of position is calculated to 
produce. 

Is it too much to expect that worthy contemporary composers of this and 
every other land should be constantly brought forward at the concerts of a 
society which professes to keep pace with the movements of art?—that genuine 
illustrations of the prevalent ideas and sentiments of our own time, faithful 
expositions of the actual state of musical science applied to the expression of 
such psychological impulses or philosophical convictions as the form and 
pressure of our age force upon us, should meet with most cordial encouragement 
from the declared liberalism and artistic catholicity of the “* Musical Society of 
London?” We think not. The institution possesses a magnificent band, and 
in Mr. Alfred Mellon one of the ablest conductors in existence. With such 
means anything might be accomplished. The most elaborate and difficult 
pieces written fora modern orchestra (and the modern orchestra, be it 
remembered, is not that of Mozart, Beethoven, nor even of Mendelssohn) could 
be played by the band of.the ‘‘ Musical Society of London,” under their accom- 
plished chief, to perfection. But have such productions, which exemplify so 
felicitously the present spiritual direction of musical art, the vast resources 
afforded by mechanical science in the improvement of instruments, and the 
immense advance in orchestral executancy been sought after, or even desired, 
by the directors? We think not. But will the ‘‘ Musical Society of London” 
become more faithful to their early protestations, will they give us less of the 
hortus siccus and more of the living spirit of our time—more works, which, 
be they better or worse than those belonging to other periods, are still of our 
own time, are bound up with our everyday-life, possess the most intimate 
interest for us, the strongest claims to our sympathy, and have, moreover, an 
indefeasible historical value? We hope so; although, to speak candidly, the 


programme before us* wears no very promising aspect. Beethoven’s symphony 
. . a ’ J ° . 
in F, Spohr’s overture to the Alchymist, Hummel’s concerto in A flat, Bennett's: 


overture, The Naiades, Mozart’s “ Dalla sua pace,” and Meyerbeer’s duet 
‘ Belta divina,” are all so-called “standard works” certainly; and so (at 
least in Germany) is Nicolai’s overture to the Merry Wives of Windsor; but 
it is precisely because these are “standard” things that we object to their being 
made to occupy nearly the whole programme of a young society, which ought 
to be marking out a new “track of fire,” and admiring with Daedalian love and 
aspiration, if not with Deedalian power, the fresh feelings aud happy inventions 
of the new world of music rising around them. 





Patri in Paris—(Extract from a private lelter.,\—Madlle. Patti’s last 
and thirty-third performance at the Italiens was the Sonnambula, and, 
if possible, her success exceeded that of any previous night. It was 
indeed the general opinion that a greater triumph had not been 
achieved on the boards of the Italian opera. No doubt, it being her 
last performance created a particular interest ; but apart from this, the 
acting and singing of the young artist were calculated to impress the 
most critical assembly. Signor Calzado has resigned (been forced to 
resign ?) the direction of the Italian Opera, and it is not unlikely that 
Mr Gye, manager of the Royal Italian Opera, London, will succeed 
him—unless the claims of M. Sarolta-Bagier be preferred. Signor 
Tamberlik has arrived. 





* The writer alludes to the programme of the concert whi k 
Wednesday, Feb, 4th.—Ep, sie eee 





PLENTY OF TENORS. 
(To the Editor of Tue Musitcan Worn.) 

Sir,—I said I could name half a dozen tenors who should be 
novelties at Covent Garden. Here they are. Moreover, if Mr. 
Gye engages them and they turn out failures, I will pay their 
salaries for him. What can be fairer ? 

To enumerate, then :— 

1. Sig. Calzolari. Mdlle. Patti pees by this exquisite 
singer in La Figlia would draw entire London. 

2. M. Barbot—to sing in Gounod’s Faust with Mad. Carvalho. 

8. M. Gueymard—always, however, without Mrs. G.. 

4. Herr Niemann.—When last I heard this tenor. he was in: 
superb voice, combining the sweetness that was once the charac- 


teristic of Mario with the ringing power of Tamberlik. 


5. Sig. Mongini—who has improved much since he was last 
heard in this country. 


6. Mr. Sims Reeves (tremendous cheering from the whole body 
of readers of The Musical World). Fancy the effect of Mdlle. 
Patti and Sims Reeves in the Sonnambula, or Lucia. . 


Obediently yours, ANONYMOUS. 
Royal Exchange Buildings. Feb. 17. 


Eron.—Mr. W. G. Cusins gave a Soirée Musicale at the Mathe- 
matical School, Eton, on Saturday the 31st ult., at which the fol- 
lowing excellent selection of vocal and instrumental music was 
given :— 

Part I.—Sonata in D, Op. 12 (No. 1). Pianoforte and Violin, Beethoven ; 
Aria, “ Batti, batti,” Mozart ; Grand Fantasia, Pianoforte (Za Sonnambula) , 
Thalberg ; Song, “ Longing,” W..G. Cusins ; Solo, Violoncello, Scotch airs; 
Paque ; Scherzo (Queen Mab), Duet for Pianoforte, W. G. Cusins. 


Part II.—Grand Trio, in C minor, Op. 66, for Pianoforte, Violin, and 
Violoncello, Mendelssohn; Shadow Song (Dinorah), Meyerbeer ; Fantasia 
( Otello), Violin, Ernst ; Spanish Songs; Solos, a. Gavotte in D minor (from 
the Suites Anglaises), Seb. Bach ; b. Grand Polonaise in A flat, Pianoforte, 
Chopin. 

Mr. Cusins played all the pianoforte pieces, solo and in com- 
bination, being assisted by M. Buziau (violin), M. —_ (violon- 
cello), and Mr. Harold Thomas (pianoforte). In Beethoven’s 
sonata and Mendelssohn’s trio, his classic taste and feeling were 
abundantly manifested; while his executive prowess found full 
scope in Thalberg's fantasia and is polonaise. In his own 
Scherzo duet, played with Mr. Harold Thomas, Mr. Cusins dis- 
played his talent as a composer in a very graceful light, the new 
piece being received with loud applause. Madlle. Parepa was the 
singer. ‘lhe new song, ‘* Longing,” was rendered with effect, and 
is sure to be heard again. 


Harrow Scuoon Sreecn Room.—(From a correspondent).-—Mr. Brad- 
bury Turner, Professor of the Royal Academy, gave a concert, on 
Thursday morning, under the patronage of the Head Master, the 
Rev. Montague Butler. The engagements included Miss Banks, Miss 
Palmer, Mr. Walter Bolton, and Signor Nappi as vocalists; Mr. John 
Cheshire as harpist, Herr Deichman as violinist, Mr. W. Pettit as 
violoncellist, Mr. Radcliffe as flautist, and Mr. Henry Baumer as con- 
ductor. The concert opened with Mr. B. Turner’s Trio in C minor, 
well played by that author in conjunction with Messrs, Deichman and 
Pettit; it was originally composed for the Royal Academy Students’ 
Concert. Mr. Turner also performed solos by Schubert and Schumann, 
which gave much satisfaction. Miss Banks and Miss Palmer each 
gave some popular songs and duets, as did also Messrs. Nappi and 
Walter Bolton. Carl Deichman played Vieuxtemp’s violin fantasia 
from I Lombardi with great effect; and Mr. Radcliffe, in Richardson’s 
flute variation on “ 'There’s nae luck” and the flute obbligato to 
Bishop’s “ Lo! here the gentle lark,” received immense applause from 
the young gentlemen present. Mr. John Cheshire, in the coronation 
duet for harp and piano by Bochsa, with Mr. B. Turner, and in his 
harp solo, ** Les charmes d’Edinburgh,” gave much pleasure. Tho 
concert was fully attended. 


Mapame Axzont.—The services of this distinguished artist have 
been enlisted by Mr. J. H. Mapleson, for a series of performances at 
Her Majesty’s Theatre during the forthcoming season. Madame 
Alboni is also engaged by Mr. Land for a tournée-in the country, and 
we believe for some concerts in town, 
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Baryspury LirerAry Instrrvtion.—MyYppLeToN HALL.—The 
new quarter of this Institution was opened on Friday, February 6th. 
The large hall was filled before the time named for the commencement, 
and the liberal and attractive programme had added largely to the number 
of members. The president, Mr. J. R. Macarthur, welcomed the 
audience in his usual brief but genial manner, and then the inaugural 
concert commenced. The arrangement was left to Mr. David Lambert, 
of Windsor, assisted by Miss Rose Hersee, Miss Topham, Mr. Dyson, and 
Mr. Walter Goss Custard. The opening glee, ‘‘ There is beauty on the 
mountain,” was admirably sung by Miss Rose Hersee, Miss Topham, 
and Mr. Dyson, and warmly applauded. A Trio, ‘‘ The Mariners” 
(J. Naviganti), by Miss Topham, Mr. Dyson, and Mr. Lambert, 
elicited much applause; Mendelssohn’s part-song, ‘Oh! hills, oh! 
vales,” arranged as a quartet; a Trio, ‘‘ Jenny Lind’s singing lesson,” 
by Miss Hersee, Mr.<Dyson, and Mr. Lambert, encored; and ‘* Zitti, 
Zitti,” (Barbiere), by Miss Topham, Mr. Dyson, and Mr. Lambert also 
gave great satisfaction. Miss Topham exhibited her fine contralto voice in 
“Tl Segreto,” and ‘‘ The Bailiff’s Daughter of Islington,” and in‘‘ Katey’s 
Letter ” was encored with enthusiasm. Mr. Dyson sang ‘‘ Excelsior” 
with much taste; he subsequently sang ‘* Winning the gloves,” which was 
redemanded. Miss Rose Hersee supplied ‘' Bid me discourse,” and being 
encored, sang ‘‘ Cherry ripe.” She was also heard to great advantage in 
the ‘* Shadow Song,” from Dinorah. Mr. David Lambert, an old favorite 
of the Institute, was heartily welcomed. Shield’s old song, ‘* The Wolf,” 
was admirably suited to his deep and pure bass voice. In this and in the 
old English ballad, ‘‘ Come lasses and lads,” he was eminently successful. 
The Duet, ‘+ All’s well,” was admirably given by Mr. Dyson and Mr. 
Lambert, encored. Equal success followed the Duet, ‘ O’er Shepherd 
pipe,” charmingly rendered by Miss Topham and Mr. Lambert. Mr. 
Walter Goss Custard played two solos on the pianoforte and won great 
applause.—North London News and Metropolitan Advertiser, Feb. 14. 


Brieuron.—Herr Reichardt is not only an excellent singer, but his 
ballads are becoming established favorites. His ‘* Cradle song,” 
‘Thou art so near and yet so far,” and his new song, ‘* Love’s request,” 
show the pure taste of the composer, and, rendered by himself, are 
extremely pleasing. He gave a matinée on Tuesday, in the Pavilion, 
when he sang in Italian, French, Spanish, and English. His best 
achievments were Beethoven's ‘‘ Adelaida,”’ (rendered with refined taste 
and expression), Blumenthal’s ** Le Papillon,” the cavatina from Maria 
di Rohan, ‘* Alma soave e cara,” and the three ballads alluded to. 
All were loudly applauded and encored. He then gave ‘* Love’s request,” 
and the Scotch ballad ‘‘ My heart is sair for somebody.” His rendering 
of three songs of Schubert displayed his power of voice, as well as his 
conception ofthe author's meaning. He also gave a new song, 
especially composed for him, called * Du bist mein Traum,” a pleasing 
composition, and which we have no doubt will ultimately bceome a 
favourite. Mr. Kuhe played Beethoven's ‘‘ Sonata pathetique,” his 
own composition. ‘‘ Hommage & Meyerbeer,” and Chopin’s “* Nocturne et 
Valse,” all admirable in their various ways. He also played a duet by 
Mendelssohn with Mr. C. J. Hargitt. Senor Arcas, the Spanish guitarist, 
of whom we have spoken before in terms of high praise, performed a 
rondo of ;his own composition on Lucia, a bolero,.and his own “ La 
Gallegada,” which was executed with so much humour as to create great 
laughter. The Saloon was filled with a highly fashionable assemblage. 
—-Brighton Journal. 


IstewortH.—A concer’ was given here on Monday evening by Mr. Walter 
Goss Custard, which proved highly succesful. Mr. Custard had secured the 
services of Miss Armstrong, Messrs. Whiffin, Dyson, and Lambert, of St. 
George’s Chapel, Windsor, vocalists, and Mr. Gunnis, and Mr. P. Burgiss, 
instrumentalists. The trio, “ The Three Dreams,” (Macfarren) was sung in a 
most finished manner by Miss Armstrong, Mr. Whiffin, and Mr. Lambert ; the 
lady following with Rossini’s ‘‘ Bel raggio.” One of Beethoven’s solos for the 
pianoforte was played in a musicianlike manner by Mr. Custard. In the second 
part he gave a composition of his own, viz.: “‘ Variations on Haydn’s Hymn to 
the Emperor,” which are brilliant in character, and well adapted to display the 
facility of the executant. It was enthusiastically encored, when Mr. Custard 
played Thalberg’s ‘‘ Home sweet home.” Mr. Whiffin gave the song “O 
meadow clad,” from Bennett’s May Queen, and the ballad from Chappell’s 
collection “The oak and the ash,” which so took with the audience that 
nothing but a repetition would please them. Mr. Whiffin then gave “ The girl 
I left behind me.” Mr. Gunnis of the Queen’s private band played two bril- 
liant solos on the violin, and was much applauded. Mr. Lambert in “ Qui 
Sdegno,” was loudly applauded. He was equally successful in Reeves’ song, 
“The Holy Friar,” in which he secured a unanimous encore. Mr. Dyson 


shades of night” and was also encored. The Overture to William Tell, 
arranged as a duet for the pianoforte, was not eminently succesful. Miss 
Armstrong, in Gabriel’s song of “The Forsaken,” was unanimously encored, 
when she ggave “ The jbeating of my own heart,” in charming style. The 
trio “This magic wove scarf,” was well sung by Miss Armstrong, Mr. Dyson, 
and Mr. Lambert, and the concert wound up with the National Anthem. Mr. 
Burgiss accompanied the songs in masterly style.— The Windsor ; Royal 
Standard, Feb. 14, 1868. 

Dosiix.—Were it not for the exertions of the Philharmonic Society 
the works of the great orchestral masters would become a dead letter 
amongst us. Beethoven’s symphony in B flat, No. 4, was given so well 
last evening that we could almost say that those present who did not 
feel its loveliness and ‘grandeur must have been earless. Weber's splendid 
prelude to Oberon was rendered with equal truthfulness; and Balfe’s 
clever overture to Falstaff was given with much brightness. Then, in 
the accompaniments to the various vocal and instrumental solo and 
concerted pieces, the band was up to the mark. So we feel bound to 
congratulate Mr. Bussell on the success of his efforts. ‘The Serenade 
and Allegro Giojoso,” by Mendelssohn, a charming work seldom heard, 
was played to perfection by Herr Pauer. This artist also played a 
“ Largo and Allegro,” by Handel, and a “ galop,” his own composition, 
with equal excellence. Though there are some pianoforte players who 
have more warmth, expression and brilliancy than Herr Pauer, there 
are few who come up to him as an accurate exponent of the works he 
undertakes, and which he renders with such fidelity. Of Signor Piatti 
there can be only one opinion, that he is the most accomplished violon- 
cellist in Europe. Nought could surpass the fulness of his power and 
almost vocal feeling in the fantasia on themes from Linda. Then ina 
duo by Chopin with Herr Pauer, each -artist seemed to rival the other, 
till the whole was one of the most satisfactory performances ever heard. 
A fantasia on Scottish subjects was likewise charming from its eccen- 
tricity and grace. Mr. Cooper, who plays well, but who is still only a 





“ fiddler,” gave the andante and finale from Mendelssohn's violin concerto 
with tone and accuracy. He also accompanied Madame Tonnelier in a 
brilliant aria, by Herold; but here he looked too much to himself, and not 
sufficiently to the singer. The lady sings well, and with some amount 
of finish. She gave “ Qui la voce” so effectively as to draw down an 
encore. Mr. Richard Smith's singing of “ Ye countless warblers of the 
grove” was also re-demanded. Mr. Henry Haigh sang Weber’s grand 
scena from Der Freischutz with so much power and precision that one 
felt surprised that an artist with such a fine and elegantly-toned voice 
should have created so moderate an effect from lack of finish. Mr. 
Haigh could take a first place amongst tenors, and why does he not,? 
In Balfe’s serenade, “‘ Good-night, beloved,” there was power and tone, 
large range of compass manifest, and yet the song went ineffectively. 
Asan entire musical performance the concert of last evening was worthy 
of the antecedents of the Philharmonic Society. The Lord Lieutenant 
and party were present and the general audience was numerous.— 
Dublin Evening Mail. 

Cork.—The first performance for the season of the Ancient Con- 
certs—as we learn from the Cork Examiner—took place on Tuesday 
evening, the 8rd instant, at the Atheneum. Rossini s “ Stabat Mater - 
was the principal feature, the solo singers being Madame Tonnelier, 
Miss Emma Heywood, Mr. Swift and Mr. J. V. Blake. The execu- 
tion is praised unreservedly. Madame Tonnelier, as on a for.ner 
occasion, is lauded to the skies by our contemporary. Mr. Swift, having 
recovered from his recent indisposition, we are told, sang the tenor 
music admirably; and Miss Heywood was very successful in the 
contralto air, “ Fac ut portem.” The “Intlammatus” chorus, how- 
ever, with Madame ‘Tonnelier, was the great achievement of the 
evening—at least in the “Stabat Mater.” In the second, or mis- 
cellaneous part, the noticeable points were the performance of the 
Andante and Rondo from Mendelssohn; violin concerto, by Mr. H. C. 
Cooper, and the introduction and variations for voice and violin, by 
Madame Tonnelier and Mr. Cooper, loudly encored. Mr. Swift, too, 
appears to have created a sensation in Mr. Balfe’s French romance, “ Si tu 
Servais,” if we may judge from the Ezamine-, who thus writes :—“ The 
composition itself is one of those graceful songs of love in which the 
vivacity of the French esprit lends brilliancy to the usually dull 
strains of amatory passion, and has, both in music and words, most 
touching poetry. In rendering this, Mr. Swift’s remarkable powers of 
expression and completeness of cultivation are displayed with the 
greatest effect. Indeed, the peculiarity of his execution of the ballad 
was not so much his splendid display of vocal power, as the rare 
artistic culture we refer to. The fine qualities of his voice are well 
known in this city, but the evidence of scholarly refinement and 
classical taste in his styls was perhaps the chief feature in the song.” 
Miss M’Carty’s performance of Weber’s pianoforte concerto in E flat is 
especially noted. The fair pianiste went through it, we are told, with 
unflagging spirit and complete finish, and was rewarded with the 





produced a decided effect in “Oft in the stilly night,” and was encored. In 
the second part he gave Miss Lindsay's setting of Longfellow's words “ The 


heartiest applause. Nothing less, indeed, could be syees from the 
talented pupil of Professor Bennett and Madame Arabella Goddard. 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 





ONE HUNDRED AND NINETEENTH CONCERT. 


MONDAY EVENING, FEBRUARY 23, 1863. 








PROGRAMME. 
PART. I. 


GRAND NONET70O, Op. 31, for Violin, Alto, Viol 
Oboe, Clarinet, Bassoon, and Horn. é ‘ . ° 
(Second time at the Monday Popular Concerts. 
MM. Mouiqve, Il. Wess, Prati, (. Severn, PRATTeN, Barret, LAzARvs, HAvsER, 
and C, Harper. 
- SONG, “The blustering wind loud raging” 
Mr. Winn. 
SONG, “ Le Berger sur la Montagne" . ‘ ¥ ° e 
(Clarinet obbligato, Mr. Lazarus.) 
Madile. Florence Lancia. 

SONATA, in A minor, for Pianofore solot ee ee 

(No. 10 of Mr. Charles Hallé's edition.) 
Mr Cuarves HALig. 


Jlo. Doubleh 
, 


Flate, 
. Spohr, 





. Handel. 


« Schubdert. 


» Mozart, 


PART II, 


SONATA, in D, Op. 102, for Pianoforte and Violoncello 
(First time at the Monday Popular Concerts.) 
Mr. Cuarces HALie and Signor Piatti. 


SONG, “ O do not scorn my love” 


- Beethoven. 


BS ° © « « Benedict, 
(By desire.) 

Mr. Wixx. 
ROMANCE for Violin, with Pianoforte accompaniment 


» B. Molique. 
Herr Mouiqve,. ” 


SONG, “Ruth in the Corn" . £. Mori. 


Madlle. Fuorexce Lancia. ; 
TRIO, in E flat, Op. 6, for Pianoforte, Violin, and Violoncello 
(First time at the Monday Popular Concerts.) 
MM, Cuarves HALie, Monique, and Piatti, 


- Haydn, 


Conductor - MR. BENEDICT. 


To commence at Bight o'Clock precisely. 





NOTICE—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without interruption, Between the last 
vocal piece and the Trio for Pianoforte, Violin, and Violoncello, an interval of 
FIVE MINUTES will be allowed, 


Sofa Stalls, 5s. ; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr. Avstin, at 
the Hall, 28, Piccadilly ; and of Messrs. Cuarpeiu and Co., 50 New Bond Street, &c, 








NOTICES. 

To ADVERTISERS.—T7he Office of Tur MustcaL Wortp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as. late as Three o'Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PUBLISHERS AND ComPosers—All Music for Review in Tae 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of MEssrRs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tux 
MusicaL Wor.p. 

To Concert Givers.—No Benefit-Cuncert, or Musical Perform- 


ance, except of general interest, unless previously Advertised, can 
be reported in THE Musica, Wor.p. 





TO CORRESPONDENTS. 


W. (Bradford).—Verdi’s Ernani was first given in Her Majesty's 
Theatre Jn 1845, with Rita Borio as Elvira, Moriani as Ernani, 
F ornasari as Ruy Gomez, and Botelli as Don Carlos. It was given 
also in 1846, with a Mdlle. Pasini as Elvira; in 1848'with Mad. 
Castellan (Ernani, Fraschini); and in 1848, for the first appearance in 
London of Sophie Cruvelli (the year of the Jenny Lind furore). 
poe a her a et in London, on April 6, 1846, as 

reace in Semtramide, on the memorable occasio t i 
the Royal Italian Opers, casion of the opening of 





Ferrery Betets 1476, 26th Jan.—8th 1449. Maximilian, King of 
the Romans (1480). Charles VIII. had been affianced to Margaret, 
daughter of Maximilian. Frederick died in 1493, 19th August. 
Maximilian was the son of the Emperor, Leopold 1V., who took for 
his mutto the letters a. E. 1. 0. u., Austric est imperare orbi universa. 

Hamutron anp Miituer (Edinburgh).—The book has not come to hand, 

Trovator.—Thrice welcome now and always. The oftener the 
better. 





NOTICE TO SUBSCRIBERS. 


The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.'s, 244, REGENT STREET (corner of Little 
Argyll Street), where subscriptions, advertisements, and all com- 
munications intended for the Publishers or the Editor will henceforth 
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UR attention has been invited by an occasional corres- 
pondent to an article in that thoroughly outspoken 
(however “ conservative”) paper, the Edinburgh Evening 
Courant. The subject is the last of the Reid Commemora- 
tion Concerts, which took place on Friday, the 13th, and 
(as usual) was, under all circumstances, a most discreditable 
affair. We say “under all circumstances,” bearing in niind 
the munificent bequest of General Reid and the objects for 
the carrying out of which it was expressly intended. Few 
of our middle-aged readers can have forgotten the con- 
troversy in 1844, when Mr. Sterndale Bennett—now Doctor 
in Music and occupant of the musical chair at the University 
of Cambridge—was candidate for the post of Edinburgh 
Musical Professor. A good deal came out then, on both 
sides of the question, which reflected anything rather than 
credit on those in whom the management of the Reid Fund 
was vested. But, with respect to the controversy itself, 
let bygones be bygones. Sterndale Bennett, as all the world 
knows, withdrew from the contest, and after a short interval 
—during which the chair was supposed to be held, but was 
not really occupied (or at least the duties attached to it 
were not performed) by a Mr. Peirson—Mr. Donaldson was 
appointed Professor and has held the position up to the 
present time. When Mr. Donaldson first took the reins of 
office he at once assumed an independent tone and insisted 
upon the testament of General Reid—at least in so far as 
the Chair was concerned—being fulfilled to the letter. In 
a great measure he obtained his ends, frightening the Pro- 
fessors, both medical and legal, who would fain have uscd 
the Reid money for any and every purpose except that for 
which it was absolutely bequeathed. The salary attached 
to the musical chair was raised from some absurdly inade- 
quate amount to one more in consonance with the wish of 
the testator, a considerable sum was allowed for the annual 
concert, and alinost as much for general expenses connected 
with the due fulfilment of the Professorial duties. 

So far, so well; but we have-now to inquire how those 
duties have been really performed; what has been done to 
carry out the spirit and letter of General Reid’s will; and 
what substantial benefit his native tow. of Edinburgh has 
received from so munificent a bequest. We sadly fear that 
the inquiry will elicit no fact of which either the University 
of Edinburgh, or the occupant of the Musical Chair during 
the last twenty years, has reason to be otherwise than 
ashamed, We may talk of Cathedral trusts as we please ; 
there never was a more flagrant instance of mismanagement 
and misappropriation than this same University trust. The 
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clauses in General Reid’s will, the stipulations which 
he made on endowing the College with no less a sum 
than £60,000, are set at nought, as if they were of no 
account whatever. Professor Donaldson, it is true, has, 
by the exercise of a little wholesome bullying, forced 
the University magnates to loosen their grip of a purse the 
contents of which had for many years been misapplied ; 
but having thus far gained his point, he has done little or 
nothing to convince the Edinburgh people, and the indiffe- 
rent world of lookers on, that he was either inclined or able 
to do better than those who went before him. The musical 
class has become, in his hands, little better than a mockery. 
The sums yearly set apart for it are as follows: 1st. Pro- 
fessor’s Salary, £420; 2d. Purchase of instruments, wear 
and tear, etc., £100; 3d. Assistants’ and miscellaneous ex- 
penses, £200; 4th. Annual concert, £300; Total, £1020; 
and this independently of class fees (see University Council 
Ordinance—Nov. 25, 1861). To speak of the concert 
alone: we need hardly remind our readers, that for 
£300 a musical entertainment of the highest interest, and 
complete in every department—chorus, orchestra and 
solo singers—can be got up without difficulty, whether 
in London or in the country. Now look at the programme 
of the last Reid Concert (a fair example of the periodical 
display) :— 

Parr 1.—Overture, ‘‘ Egmont,” Beethoven ; Laughing Trio, “I’m not the 
Queen,” Balfe; Piano Solo, “ Luisella,” Zarantella, Fumagalli; Air, “‘ My 
boyhood’s home,” Rooke; Scena, ‘‘ What shall I sing,” Benedict ; Piano Solo, 
“Les Mamelukes,” Boscovitch ; Ballad, ‘Then you'll remember me,” Balfe; 
Part Song, “ Are the white hours for ever fled,” Callcott; Aria, ‘‘ The Shadow 
Song,” Dinorah, Meyerbeer. 

Part II.—Pastorale, Minuet, and Grand March (The Garb of old Gaul), 
General Reid. 

Parr III.—Part Song, “ When evening’s twilight,” J. L. Hatton; Piano 
Solo, ‘Souvenir & Vienne,” Galop dz Concert, Boscovitch; Descriptive 
Scena, “ The death of Nelson,” Braham; Air, “ Laughing Song,” (Manon 
Lescaut), Auber; Duett, ‘Sila stanchezza,” Verdi; Aria, “ Ecco il pegno,” 
(Gemma di Vergy), Donnizetti; New Song, ‘Don Jose’s Ward,” Barnett ; 
Quartett, “ Ecco quel fiero istante,” Costa; Finale—Grand March ; National 
Anthem. 


The singers were Madlle. Parepa, Miss Poole, Messrs 
Miranda, Allan Irving, and the Edinburgh Glee Union; 
the pianists, Sig. Andreoli and Herr Boscovitch; the band 
that of the Scotch Greys. A pretty concert this—and for 
£300! Read what the Evening Courant thinks of it : 


“This much talked of Commemoration Concert took place last night amidst 
perfect tranquillity. It must be admitted that the performance, both as 
regards the selection of music and most of the artists engaged to perform it, 
was quite unworthy of the occasion, and was but a poor return for the sum 
of money set apart for the concert. We feel the more at liberty to say so, 
because we have always been ready to praise the exertions of the Professor of 
Music in connection with the Reid Fund, where it seemed to us, on investi- 
gation, that praise was merited. We cannot believe that, if the state of 
Professor Donaldson’s health admitted of his taking the personal management 
of the concert, he would be satisfied with the present state of things. Poor 
as many of the Reid Concerts have been, we doubt if any was ever inferior 
to that of last night. The programme was a trashy, miscellaneous one of 
the most uninteresting kind, mithout any admixture of music of a high class, 
except Beethoven’s overture to ‘‘Egmont”—played by a military band. With 
the exception of Miss Parepa, there was not a performer in the list of real 
eminence, Miss Poole was a good singer many years ago, and in a small 
way sings well now too. Mr. Allan Irving has frequently sung here without 
creating any sensation. Mr. Miranda, who has returned from America, is not 
destined to supply the wide-felt want of a good English tenor—especially if he 
ean find nothing newer than “You'll remember me,” and nothing more 
within his powers than “The death of Nelson.” Signor Andreoli fingers the 
pianoforte with a delicate touch, but is sadly lacking in power. Herr 
Boscevitch need hardly have come all the way from Hungary to play a polka, 
a galop, and a most atrocious stramash on the unfortunate air, ‘“‘ Home, sweet 
home,” which pianoforte disarrangers will not let alone. These performers 
(with the exception of the Hungarian wonder) may all be heard this evening 
in Glasgow at the popular concert for the large sum of Threepence, and yet 
Three hundred pounds ave spent on the Reid Concert! For this sum we main- 





tain and know that, even in the present low state of music here, there could, 
with judicious management, be provided a complete orchestra of respectable 
talent, and solo performers of superior ability (as a whole) to those we have 
enumerated above. We regret to have to write in terms so condemnatory, but 
surely the Reid Concert should be the best of the season, in the style of 
music at least, if not in the talent of the performers, instead of—as it 
generally is—one of the worst. 


Even the mild Caledonian Mercury, which usually puffs 
everything that is to be heard in “ Auld Reekie,” while 
puffing this very concert, is compelled to admit that it in 
no way represents what the munificent founder of the 
Edinburgh Musical Chair intended :— 


‘The Reid Concert of last night, however, was a very different affair from 
the original intention of its munificent founder. There was, of course, the 
same disregard of the directions contained in General Reid’s will as in former 
years. There was no ‘solo on the German flute, hautbois, or clarionet,’ 
though we must admit that the ‘one march and the one minuet, with accom- 
paniments by a select band’ (that of the Scots Greys) were duly performed. 
These, however, being of General Reid’s own composition, were introduced 
more for the sake of ‘keeping his memory’ alive, than of ‘ showing the taste 
for music about the middle of last century, when they were composed.’ In 
other respects, the Reid Concert is in no wise differed from the ordinary run of 
evening concerts. 


The students (happy students‘) and the press (happy 
press!) were admitted on this occasion; so there was no 
repetition—boasts our mild-spoken Mercury—of the “ un- 
happy scenes which took place last year.” But, seriously, 
the whole affair was, “ under the circumstances,” dis- 
reputable. “General Reid—writes our indignant corre- 
spondent—“ founder of the handsomely endowed but much 
abused Musical Chair of Edinburgh, left the bulk of his 
fortune for its effectual establishment and perpetual main- 
tenance. The free funds available for this purpose amounted 
to about sIxXTY THOUSAND PpouNDs, a considerable portion of 
which was (as usual in such cases) spent in daw and other 
questionable modes, all foreign to the testator’s intentions. 
Some years there has been, in connection with the Chair, a 
fine large class room, containing a magnificent organ, by 
Hill and Son, and a set of apparatus not excelled, I should 
suppose, at any similar establishment in the kingdom; and 
yet the whole amount of the professor's labors has been, 
that, in compliance with a subordinate stipulation in General 
Reid’s will, hea has annually ‘caused a concert to be given,’ 
to perpetuate the founder’s fame, at which one of his com- 
positions ts allowed to form an item in the programme.” 


Fi done! 
——$—$————— 


E are on the eve of events important to the musical 
season. The Italian Operas are about to declare them- 
selves. Even while we write, the prospectuses of both houses 
are in preparation. Mr. Mapleson, so long Parmesan, has at 
last returned from Parma, and, if we are to credit his pro- 
fessions, has made some valuable additions to his company. 
One name only, however, has transpired—that of Signor 
Rovere, who, in his way is, or at any rate was, decidedly 
“the cheese.” Mdlle. (Miss) Kellogg from America, who 
figured in last year’s programme, but did not “show,” will 
(it is to be hoped) make her début this spring. Trans- 
atlantic rumour (which is not always to be trusted) is loud 
in praise of this young lady. Mr. Mapleson points with 
allowable satisfaction to Mdlle. Titiens, Mdlle. Trebelli and 
Signor Giuglini; and when it is added that Madame Alboni 
is also engaged for a series of performances, enough has 
been adduced to make suspicion dumb. Madame Alboni 
is, we understand, to appear on the opening night (April 
llth) as Cenerentola, in Cenerentola. Oberon, too, is 
promised, with Mdlle. Titiens and Madame Alboni; and 
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propositions have been made, we are informed, to Mr. Sims 
Reeves for the strenuous part of Sir Huon. 

Mr. Gye, on the other hand, is said to be in treaty w-th 
Malle. Lucea, for the Royal Italian Opera. Mdlle. Lucca, 
we already know through our lively correspondent “ Vale,” 
is the musical goddess of the Berlin people. Mr. Gye has 
secured the services of Sig. Brignioli, who, a European 
nobody, has sprung into an American celebrity. Sig. 
Brignioli has been singing in the new world to such good 
purpose, that he is at the present time the Mario of the 
Yankees—in other words, he is the spoiled child of their 
Opera. Nothing else new has come to light. Even if the 
Berlin luminary should be ever so successful, there is little 
doubt but that Adelina Patti will again be the “ bright 
particular star” of the Royal Italian Opera. The always 
advancing reputation and always ripening talent of this 
youthful artist will render it expedient to widen her reper- 
tory. To suggest at least two characters she has hitherto 
not essayed—Ninetta (La Gazza Ledra) and Desdemona 
(Otello) would suit her to perfection. 

Next week we shall doubtless have something more to 
tell about both houses. 


ey 


HE first trial by the Musical Society of London of new 
orchestral compositions is announced to take place at 
the Hanover Square Rooms, on Wednesday evening next. 
The following pieces are to be tried :— 
(Edward Perry, F.) 


Symphony in A major 
(E. W. Thomas, A.) 


Concerto—Violin, in A minor Fs 
Mr F. W. Thomas. 
Overture in D ( The Spirit of the Hartz—a legen- 
dary opera) ... ar ass Se (Carl. Oberthir, F.) 
Symphony in A major, No. 1 (Edward Silas, F.) 
Overture in ae nee (Adolph Schloesser, P.) 
Overture in E flat CI. F. Schréder, A.) 


There will be a rehearsal in the morning, at which, as at 
the trial in the evening (fellows and associates having the 
right of access), one-half of the Society’s band, in due pro- 
portions of wind and string, will take part. With the 
exception of the concerto of Mr Thomas (performed by 
himself), which is to be conducted by Mr. Frank Mori, and 
the overture of Mr. Schloesser, to which Mr. Benedict will 
render the same service, each composer will beat time to his 
own music. This is, we think, a mistake, although it is 
justified in some measure by the precedent of the Philhar- 
monic Society, at its most recent trial of new orchestral 
compositions, when each composer conducted his own work. 
The idea of orchestral trials—although, we believe, part of 
the original constitution of the Society—is a new move of 
the present Council of Management, and, we cannot but 
think—even if, as in the instance of the Philharmonic, not 
a single piece tried is »fterwards introduced at any of the 
concerts—a wise one. 

By the way, objections have been raised in some quarters 
to a regulation which provides that no single piece, pre- 
viously tried elsewhere, should be accepted for trial on the 
occasion under notice. At present, however, we are not 
disposed to discuss this argument, satisfied as we are, and 
every well-wisher to the Society must be, that at least one 
liberal step in the right direction has been taken—a step that 
will doubtless gain warm friends to the institution from 
among the ranks of those in the professional world who have 
hitherto felt somewhat suspicious about the comprehensive- 
ness of its views on more than one subject connected with 
the welfare of an art, the advancement of which is stated, 








in No. 2 of its General Laws, to have been the paramount 
object of its foundation. 

“Here, perhaps, is the place” (Atheneum) to state that 
the programme of the Second Concert of the Musical Society 
of London is decided on. On this occasion, we hear, there 
are to be two symphonies—Haydn’s in G (letter Q), and 
Mendelssohn’s in C minor. The overtures are, we hear, 
Schumann’s Manfred and Weber's Abu Hassan. The 
concerto is to be one for the violoncello, composed and 
played by Signor Piatti. 

: eimae-se —_—o—_—_ 

ADELINA PATTI. 
Au Redacteur du Musica, WorLD. 


MonsiEur.—Marseille prépare un grand concert au profit des 
ouvriers nécessiteux. Les directeurs auraient vivement désiré 
avoir le concours de Mlle Adelina Patti; mais, tenue par ses 
engagements, la jeune et célébre cantatrice s’est vue X son grand 
déplaisir obligée de refuser. En effet, elle chante aujourd’hui 4 
Paris pour la derniére fois; demain elle semet en route pour 
Vienne, et c’est & peine si elle pourra prendre quelques heures de 
repos en route, puisqu’elle doit étre rendue & Vienne mercredi 
pour y commencer immédiatement ses représentations. I] est vrai 
que l’offre de 45,000 francs a été faite 4 Mlle Patti pour chanter 
4 ce concert; mais il est vrai aussi qu’en témoignant aux 
organisateurs du concert projeté tout son regret de ne pouvoir 
s’associer 4 leur bonne ceuvre, son premier mot a été de dire qu’elle 
etit refusé la somme offerte par cux. 

Vendredi a eu lieu l’avant-dernitre représentation de Mlle Ade- 
lina Patti dans la Lucia, un dés réles ou la jeune cantatrice se 
produit sous la forme la plus dramiatique. On avait loué pour 
cette représentation jusqu’aux places du cintre qui se trouvent 
derriére le lustre et qu’on ne loue jamais. Des fanatiques de la 
diva ont payé leur stalles d’orchestre jusqu’a 50 francs; des fauteuils 
de balcon ont été achetés 90 francs. Cet enthousiasme est, quoi 
qu’on en puisse dire, justifié par les qualitiés exceptionnelles qui 
se trouvent réunies dans Mile. Patti. Certes, bien des cantatrices 
ont chanté sur notre sctne italienne ce beau réle de Lucia, mais 
on peut affirmer qu’aucune n'a détaillé d'une facon aussi 
saisissante la magnifique sctne du désespoir du deuxitme acte, et 
surtout celle de folie du troisieme acte; Mlle Patti fait de cette 
derniére tout un petit drame qui captive et Gineut au plus haut 
degré l'auditoire; tout ce morceau est d’ailleurs chanté 4 ravir. 
Aussi les bravos de la salle entitre ont-ils eu de la peine 4 se 
contenir jusqu’a la dernitre mesure. Acclamée, rappelée, Mlle 
Patti, nonobstant les rappels précédents, a dfi reparaitre cing ou 
six fois de suite. — Aujourd’hui méme, la brillante artiste chante 
pour la dernitre fois dans le Barbier le rdle de Rosine, et pas une 
place ne reste 4 louer. — Tamberlick est attendu » Paris le 27. 

Ce soir, Mile Adelina Patti donne au Théatre-Italien sa 
derniére représentation avant de se rendre 4 Vienne. La jeune 
artiste a choisi le réle de la Sonnambula pour cette soirée d’adieu 
qui doit laisser bien des regrets au public de la salle Ventadeur, 
qui l’avait adoptée avec un si grand enthousiasme. Dans I’es 
de trois mois, Mlle Patti a chanté trente-trois fois, et a obtenu 
un succes égal dans la Sonnambula, Lucia, Il Barbiére, Don 
Pasquale et Don Giovanni. On assure généralement que ses 
appointements étaient fixés 4 2,500 fr. par représentation ; ce qui 
représente un chiffre de 82,000 fr. Si nous ajoutons les 16,000 fr. 
de sa représentation 4 Compiégne, nous arrivons au total de 
98,000 fr. La somme est suflisamment brillante pour qu'il soit 
inutile de chercher si ]’étoile musicale de l’année n’a pas, en outre, 
durant cette méme période, paru dans quelques concerts tres 
fructueux. Un Francais A Paris. 

Paris, Fevrier 17. 





Mr. Henry Patvuirs’s Farewern Concert.—At the farewell 
concert of this universally esteemed bay ay which is announced to 
take place at St. James's Hall, on the 25th instant, one of the most 
interesting features will be the first appearance in public of Misses 
Florence and Alice Phillips, his daughters, one of whom is said to possess 
a contralto voice of rich quality; the other a talent which promises to 
do credit to the eminent name of her father. 
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MONDAY POPULAR CONCERTS. 


At the concert on Monday (the 119th) Herr Molique’s quartet 
in B flat (Op. 42) was repeated. ‘This time it was led by the com- 
poser himself—MM. Ries, H. Webb and Piatti occupying their 
accustomed places. The quartet again pleased so universally that 
Mr. Arthur Chappell will, no doubt, find it expedient to introduce 
another from the same pen. The compositions of Molique have 
as ample claims to be heard at the Monday Popular Concerts as 
those of any living writer. The other quartet (which came at the 
end of the programme) was Beethoven's No. 5 (Op. 18—in A 
major), the one with the variations on a theme beginning as 
follows :— 
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The full concerted piece (at the commencement of Part 11) was 
Hummel’s Septet in D minor (third performance), Mad. Arabella 
Goddard being now the pianist (vice Mr. Charles Hallé), and the 
other executants Messrs. Pratten, Barret, C. Harper, H. Webb, 
Piatti and C. Severn—each a genuine master of his instrument. 
A more brilliant performance of this showy and splendid work 
was probably never heard. ‘The scherzo, with its melodious trio 
(bravo! Charles Harper), was unanimously encored and the entire 
work received with rapture. Equally successful was the solo 
sonata—Woelfl’s Ne Plus Ultra, which Mad. Arabella Goddard 
has revived so effectually, that it is not likely soon again to be 
forgotten. Her execution of the first allegro, with its obstinate 
and perplexing traits of double notes—prophesied already in the 
opening theme :— 


Allegro moderato. 
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in which the octaves were struck off with a velocity only com- 
parable to the sureness with which every one of them obeyed the 
impulse of the pianist’s unerring fingers ; No. 7 :— 
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afdream (to speak in metaphor) of twittering birds, awakening in 
their nests at the top of distant trees, just at the break of morn- 
ing ; and No. 8:— 
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of the key-board had thrown over them. In plain English, this 





was a wonderful exhibition of mechanical skill, allied to taste and 
delicacy the most refined. ‘The little andante :— 
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was played with a studied simplicity of expression that made its 
unobtrusive gentleness all the more attractive. The variations on 


“Life let us cherish ” gold or not Mozart's, perhaps Dr. | and is to be repeated to-night. 
Ludwig Ritter von Kichel can inform us) were, as usual, the audiences. 


crowning point. The audience were delighted with one and all of 


performance was a triumph; and at its conclusion Madame 
Arabella Goddard was enthusiastically recalled to the platform. 

The singers were Mdlle. Corbari and Mr. Winn. The lady (still 
remembered as the best of Adalgisas, Elviras, &c., by the patrons 
of the Royal Italian Opera) gave “‘ Dove sono” (Figaro), and 
Meyerbeer’s ‘‘ Fisher-Maiden” (in English) both charmingly ; the 
gentleman was much and deservedly applauded in a beautiful 
song by Mr. Benedict (“* O do not scorn my love”), and “‘ Revenge, 
Timotheus cries” (Alexander’s Feast). Mr, Benedict was the 
accompanist. (How much in a word! ). 

—— 
ROYAL ENGLISH OPERA. 

Mr. Balfe’s new opera has been given four times since our last, 
It continues to draw crowded 
Several curtailments have been made, to the manifest 
improvement of the performance, which, on the first night, was 
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them, as they came rippling from the fluent fingers of the gifted 


young artist; but, perhaps, the 
No. 3 :— 


most strikingly effective were 




















which resembled the weird-like strains of an Molian harp, capri- 
ciously played upon by the breath of a wandering night-wind ; 
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felt to hang fire in certain places. ‘The story as well as the music 
has been benefitted by the process. We have a good deal more to 
say about Mr. Balfe’s music, which will find a place in the column 
devoted to reviews, next week. 


Royat Socrery or Musictans.—The hundred and twenty-fifth 
Anniversary Festival will take place on Friday, March the 20th, in 
the Freemasons’ Hall; President of the day, the Right Hon. The 
Lord Mayor. The musical arrangements under the direction of the 
indefatigible Mr. Anderson, promises to be more than usually attractive. 
Madame Arabella Goddard has consented to perform a fantasia. Of 
the rest we are not yet informed; but we shall, from time to time, 
repeat progress, 

Prince or Waes’s ‘I'neatrre.—The Lyceum Theatre in future is, 
by command of H.R.H. the Prince of Wales, to bear the above 
designation. 
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MUSIC IN NEW YORK. 


Although the present is otherwise one of the gayest winters ever 
experienced in New York, there is a universal dearth of musical enter- 
tainment. Mr. Grau, who is the impresario of New York opera at 
present, after giving a brief and successful season with Lorini, Guerra- 
bella and others, announced a second season, during which many new 
operas were to be produced, while Miss Kellogg was to be the chief 
star of the company; three performances were given, when the house 
was closed, owing—said the managerial bills—to the illness of Brignioli. 

This Brignioli is the enfunt gaté of the American musical public. He 
came here in 1855 without reputation, and sang for the first time in 
the Trovatore—the first night the opera was produced in this country. 
Steffanone, the prima donna now at San Carlo—Vestvali, the contralto 
—and Amodio, a splendid baritone, who died of yellow fever in 
Havanna, a year or two ago—were also in the cast. Brignioli made a 
great hit, and ever since that eventful night has been our favorite tenor, 
his popularity not being eclipsed by even such singers as Mirate and 
Stigelli. Brignioli is only asinger. As to acting, he considers it quite be- 
neath his notice, and even says that he is paid to sing and not to act. 
His walk is the most awkward ever seen on the stage, but his attitudes 
are good. His voice is delicious, with a clear wringing, metallic tone, 
such as I have heard in no other singer ; and to exquisite finish he adds a 
fucility for making diminuendos which is something marvellous. He 
will let off an explosive note, and then gradually diminish it till it dies 
away like a falling star. Ile gets abused for his lack of action, but, 
after all, he always remains the popular tenor. Like every other 
singer in America, he is constantly on the verge of leaving for Europe 
to fulfil marvellous engagements in all the principal theatres of the 
old world. 

Miss Kellogg, who is announced as engaged at Her Majesty’s, is a 
young lady about twenty years old, who aims to be a lyric artist in the 
highest walks of tragical opera. Whether her physical forces are 
sufficient for the arduous task is dubious. She is tall and slender, 
with a face reminding one of Rachel’s, especially in such parts as 
Paolina in Donizetti’s Martirt. Charlotte Cushman discerns in Miss 
Kellogg great histrionic ability, and, as to vocal finish and culture, she 
is fully up to the requirements of the lyric stage. Her best part 1s 
Gilda in Rigoletto. Brignioli’s best parts are in the same opera, and in 
the Zrovatore and Martha. 

While writing about American singers let me speak of our baritone 
Amodio, a young man about twenty-two years old, and a brother of 
the dead Allessandro Amodio. Frederico, the living one, first appeared 
on the stage in this city four or five years ago, with a callow voice, and 
a frightened air and action. He went off to those preposterous places 
in Central America, Costa Rica, and the like. In these remote 
provinces he practised his art, and returned to New York to take the 
place of his late brother. He is gifted with a rich, musical voice, and 
acts with intelligence. 

Susini is our favorite bass. He first came here with Grisi and 
Mario, under Mr. Hackett’s engagerment, went back to Europe, and 
again returned. Here, he married Isabella Hinckley, a young American 
singer, who had studied and sung abroad, and a few months ago, in the 
fresh opening of a promising career, the young wife died. Susini has 
served in the Italian wars under Garibaldi, and is one of the most 
magnificent men ever seen on the stage. His best parts are Oroveso in 
Norma and Bartolo in the Barbiere—parts entirely different, and show- 
ing his versatility. 

We have another tenor here, Maccaferri, who sings as if he were 
shot—tearing passion to tatters, and going to one extreme while 
Brignioli goes te the other. Yet in some noisy parts he is good. 

Our prima donnas include Kellogg, Guerrabella (who has succeeded 
very well here)and Lorini, who was born in New York, is the daughter 
of a comedian named Whiting, was favorably noticed by Jenny Lind, 
went abroad for ten years, and comes back a stout, mature lady, with a 
liquid voice, and as purely an Italian in method and pronunciation as 
if she had been born and raised in Sienna itself. Our contralto is 
Marensi, a young American girl, who was formerly known as Miss 
Duckworth, but with her new calling took a new name. Her voice is 
a rich contralto, and she will in time take a high rank. D’Angri, a 
Greek lady married to Mr. Abella, an Italian music teacher, also sings 
sometimes in opera. She is like Alboni in voice, person, and execution, 
and warbles Rossini’s music with as great facility. Yet with all these 
singers—with a fair orchestra and chorus—we have no opera, and will 
hive none, till Max Maretzek returns hither from Havanna, with 
Medori, Charton, Mazzoleni, and the rest of his troupe. He will open 
an academy of mus‘e early in March. 

A German opera company composed of resident singers, with 
Mesdames Rotter and Johannsen as prima donnas, have given a suc- 
cessful season of some seventy nights at one of our minor theatres. 
Among the long list of operas they produced were two new to our 
public—Lortzing’s Wildschutz and Kreutzer’s Nachtlager Von-Granada. 








Beethoven’s Fidelio, with Johannsen as Leonora, was the most popular 
as well as artistic success of the season. The company is now playing 
in Philadelphia. 

The New York Philharmonle Society has given several good con- 
certs, though presenting little of special interest. The music of a new 
opera, The Corsican Bride, by Edward Mollenhauer, was lately sung at 
Irving Hall. The composer is one of a pair of brothers brought to 
this country years ago by Jullien. They played violin duets with 
astonishing precision. Both took up their residence here, and Edward 
is now the director of music at the Winter Garden, one of our best 
theatres, while Frederick has been, unfortunately, afflicted with blind- 
ness, and is dependent upon the charity ‘of his friends. A concert 
was given for his benefit at the German Opera-house last week. 

In the absence of musical matters, we have a dramatic excitement in 
the début, as Shylock, of a popular German actor, Baudmann by name, 
a young man who speaks English better than Fechter, and acts fully 
as well. 

The career of Adelina Patti is followed with interest by her many 
friends here. Her sister Carlotta, who has, of course, been also for a 
long time on the verge of going to Europe, sings equally well, and 
cannot fail to make a sensation wherever she goes as a concert singer. 
Quiet folks here cannot help contrasting Adelina Patti, the pet of the 
Parisian Court and public, with the little dark-complexioned girl she 
was a few years ago, playing in the street near her home. There are 
at least a dozen young ladies in this vicinity studying for the lyric 
stage, and before long America will export prima donnas as well as 

rain. 
. A little “ contraband,” who ran away from his owner in Virginia and 
erossed over to the federal ranks, is now in this city. He is a musical 
prodigy, playing the violin in a rude way, and whistling in two 
distinct notes at once—giving the melody, accompanied by a dull 
humming bass. 

Two remarkable pianists are at present giving concerts here. Willie 
Barnesmore Pape, a boy of about thirteen years, and a native of Mobile. 
His memory is most astonishing: he plays from memory over fifty of 
the most difficult and elaborite pieces of Thalberg, Gottschalk, Liszt, 
Beethoven, Weber, and other composers. He is not unlike Arthur 
Napoleon in style. Quite as remarkable a phenomenon is Teresa 
Careno, a tiny little creature from Carraccas, in Venezuela, who, 
though but eight years old, also plays Liszt’s and Thalberg’s music. 
The little creature has given a number of successful concerts here. 

With this resumé of our most noted musical performers, 1 close this 
letter. Trovator. 

New York, Jan. 26, 1863. 





VOICE FROM THE WEST. 

There was an old Bishop of London 

Who said, ‘* Why the Church will be undone ; 
And, by some one that’s learn’d 
If the tables aint turn’d 

On Colenso—Oh! we're every one done!” 








A SONG. 


Nelly, darling, you've a heart, 
Why should it be hiding, 

Sure with him who loves you must 
It should be abiding : 

Give it, Nelly, to my care, 
Safely in my keeping, 

I will hold it night and day, 
Waking, love, or sleeping. 

Matruias Barr. 


Nelly, darling, you’ve a heart 
Somewhere, I’ve a notion, 
Leaps it at the sound of drum 
Or the sight of ocean, 
Beats it to the clash of steel, 
"Mid the storm and battle; 
Beats it where the wind and waves 
And the thunders rattle. 








Sranor Arpirt, musical director of Her Majesty’s Theatre, has been ~ 


in Paris for some days, and is expected shortly in London, to. prepare 
for the approaching season. 

Mr. R. C. Fieip gave his concert at Myddelton Hall on Monday 
last, under the patronage of Viscount Enfield and the officers of the 
29th Middlesex Militia. Mr. Field is Bandmaster to several of the 
rifle corps, and, consequently, members of each band assisted on the 
oceasion, performing several marches, &c. The vocalists were Madlle. 
Amelia, Miss Adelaide Bliss, Miss Amelia Talma (encored in “ I’ve 
always a welcome for thee,” Mr. Langton Williams), the Misses Ben- 
nett, and Mr. Angus Fairbairn. The instrumentalists were, Mr. R. C. 
Field (clarinet), Miss E. Bennett and Miss Ellen Bliss (pianists). ‘The 
latter was encored in Ascher’s popular romance, Alice. Mr. Emile 
Berger was the accompanist, 


































































Bae ear sc nets 27 = 














Fesrvary 21, 1863.] 


THE MUSICAL WORLD. 125 





CRYSTAL PALACE CONCERTS. 


The programme of last Saturday was one of the most attractive 
ever presented by Mr. Manns. A selection of orchestral music 
without the names of Haydn, Mozart, Beethoven, Spohr and Men- 
delssohn would perhaps surprise London amateurs ; that the highest 
interest, nevertheless, may be given to a performance without the 
aid of one of these illustrious masters was indisputably proved :— 


Selection from the Opera of Medea... ase a Cherubini. 

* Overture, Scherzo, and Finale,” (Op. 52) ‘a R. Schumann. 
Grand Scena (Andromeda)... aa er neu Mozart. 

Violin Solo, Fantasie-Caprice in A (Op. 11) ... ae Vieuxtemps. 
Song ... éee wen «ae aes aaa as 

Overture (Stratonice) ... ise Mehul. 


Conductor—Mr. Manns. 

The selection from Medea comprised the Overture, the Storm 
Symphony and grand air for prima donna. 'The Overture—made 
as familiar to the Concert-going public, by Dr. Wylde, as almost 
Anacreon and Les Deux Journées—is as masterly as_ either. 
The Storm Symphony and Aria, no doubt, were heard for the 
rst time by the majority of those who attended. Such splendid 
specimens of the master induce one to inquire why his greatest 
opera is neglected. The Overture; Scherzo and Finale of Robert 
Schumann (played to perfection) had already been introduced at 
the Philharmonic Concerts. They do:not greatly improve with 
increased familiarity. 

Herr Carl Tisichomasi—- Me first appearance at the Crystal 
Palace—played the violin solo well, extremely well, and was most 
favorably received. Mdme. Rudersdorff’s singing of Mozart’s 
magnificent Scena was the theme of universal praise. So great, 
indeed, was the effect it produced that she has been engaged ex- 
pressly to give the same scena at the next concert of the Musical 
Society of London. 


Mr. Howarp Guover’s Concert.—A Monster Concert, but of more 
than ordinary interest, was given by Mr. Howard Glover on Wednesday 
evening, at Drury Lane, which, according to custom, was closed to 
dramatic performance, it being Ash Wednesday. The feature of the 
programme was Rossini’s Stabat Mater, the solo vocal parts in which 
were sustained by Miss Louisa Pyne, Madame Rudersdorff, Messrs. 
George Perren, Weiss and Santley. The band was efficient, and the 
choir was composed of a draught from Mr. G. Martin’s Choral Society. 
There were also performances by Mr. Henry Leslie’s Choir accompanied 
by a band of harps. The artists are too numerous to mention. It 
must suffice, therefore, to name a few who seemed most to satisfy the 
audience. Among the vocal performances Mdlle. Georgi sang “ O rest 
in the Lord,” from Elijah, with excellent judgment and feeling ; 
Madame Rudersdorff was most brilliant in “ Let the bright Seraphim,” 
in which she was splendidly supported, in the trumpet obdligato, by Mr. 
T. Harper; Miss Florence de Courey—pupil of Madame Ferrari—showed 
good voice and good method in Mr. Balfe’s song “ Killarney;” Mr. 
Santley’s Colleen Bawn” (Lily of Killarney) was a superb performance; 
Mr. George Perren’s own song, ‘“‘ When first the bells,” sung by himself, 
was encored; Mr. Leonard Walker gave a capital rendering of “ Largo 
al factotum ;” and Miss Kate Ranoe sang the ballad “ That Rogue 
Riley” with superabundant animation and point. The instrumental 
pieces, too, were unusually numerous, of which we can only specify Mr. 
Charles Hallé’s performance of Weber’s Concert-Stiick, and duet: for two 
harps by Messrs. J. Balsir Chatterton and John Thomas. The theatre 
was crowded in every part. 


Adbertisements, 


TESTIMONIAL TO CHARLES LEWIS GRUNEISEN, ESQ. F.R.G.S., 


Honorary Treasurer to the Conservative Registration Association, and 
Secretary to the Conservative Land Society. 


HE Committee of Management have resolved to keep 
the List open to afford to the Members of the Conservative Party the oppor- 
tunity of joining in the Subscription, persuaded that the writer who, for the last thirty 
years, has been an able and earnest supporter of the Institutions of the Country in 
Church and State, is entitled to a special recognition of his long and consistent career. 
The Committee have much pleasure in acknowledging not only the alacrity with 
which the Noblemen, Gentlemen, and the Members generally of the Conservative Land 
Society have given their support to the Testimonial, but also thankfully recognise the 
reception of distinguished names of all shades of Political opinion in the Literary and 
Artistic circles, at home and abroad. 
A Form for intending Subscribers, and the Subscription List to date, may be had of 
J. D'Areti, Esq., Honorary Secretary. : 
Cheques or Post-Office Orders to be made payable to James WoppERSPOON, Esq., 
Honorary Treasurer. ° 
3 Norfolk Street, Strand, London, W.C. 

















i USIC BUSINESS FOR SALE.—To be Sold, the 


the Good-will of a First-Class Music Business in Liverpool. The Shop is 
situate in the most fashionable thoroughfare, and has been fitted up regardless of 
expense. Rent only 1007. per annum. Price 4007. The Stock may be taken at a 
valuation if approved of. Address A. Z., 1 Crescent, America Square, London, E.C 


N AUTOGRAPH OF MOZART. — A well-kept 


Original Score of ‘Le nozze pr Figaro,” by W. A. Mozart, in two volumes ; 
the genuineness of which is testified, is to be sold; £135 have been offered ; higher 
bidders will please to write post paid, before the end of March, to Mr. P. Scuvkic, 
Dresden, Saxony. 


ioe OPERA ASSOCIATION (Lurrep).— 


Application for Shares should be made forthwith. Forms and prospectuses 
and every information may be obtained at the Company's Office, 69, Regent Street. 
and at all the principal musicsellers in town and country. 


MARTIN CAWOOD, Secretary. 


EADINGS FROM THE GREATEST MASTERS 

OF ALL NATIONS, for Pianoforte, Caticort, viz. :—*I know that my 

Redeemer liveth ;” “ Let the bright Seraphim ;” “ Angels ever ;” “ Sound an alarm ;" 

“ Agnus Dei;” “‘ With verdure clad;” “‘ Comfort ye my people ;” “ Cujus animam ;” 

and upwards of 40 other Numbers, 6d. each. C. LonspALE’s, 26, Old Bond Street, 
Music at half-price. 














Just Published, 


| gn nn R. SIDNEY PRATTEN’S New Solo for 


the Guitar, Caprice, Price 3s. Also, Mr. R. 8S. Pratrex’s two New Fantasias 
for the Flute and Piano, from “Le Domino Noir,” 8s., and Wallaces ‘ Love's 
Triumph,” 6s, At their residence, 33 Welbeck Street, Cavendish Square, W. 





A PTOMMAS’S HARP JOURNAL (in three volumes. 

This new work for the Harp will be issued during the present season of 1863, 
by subscription. First Volume, HISTORY OF THE HARP from the Earliest 
Period; Second Volume, A NEW INSTRUCTION BOOK for the Harp; Third 
Volume, TWELVE ELABORATE EXERCISES, (designed to prepare the 
Harpist for the study of Modern Music). Price of each Volume, 103. 6d. Tho 
Complete Work, £1 11s. 6d.; or, by subscription in advance, £1 5s. 

London : Cramer, Beate, and Woop, 201 Regent Street. 


“(\NCEi:TOO OFTEN” WALTZES, 


By Caru Strauss. 


‘f (Eo TOO OFTEN” QUADRILLES, 
By Cau Stravss. 
On Airs from Howard ‘Glover's popular operetta of “ Once too often,” are published, 
price 4s. each (Handsomely illustrated) by Duncan Davison and Co. 244 Regent 
street, W. 
N.B.—The above Quadrilles and Waltzes are playedevery night with distinguished 
success at M. Jullien's Promenade Concerts, 


Mr. T. GRAHAM’S NEW_SONGS. 
“ DATIENCE.” 2s. Written by “A Lancashire Lad.” 


Published for the benefit of the Wigan Relief Fund, and may be had of R. 
Darlington, Esq., Solicitor, and the Author, Wigan ; MetzLer & Co, 








-“(\N MOUNTAIN GREY.” 2s. Dedicated to G. 


Daglish, Esq., Wigan. Metzter & Co., and the Author. 


“ RDEAUTEOUS MORN.” (New Edition) 3s. Sung 


by Madame Enderssohn, &c, R. Cocks & Co., and the Author. 


“DENSIVE WOODLAND NIGHTINGALE. 2s. 


Dedicated to Lady Sarah Lindsay. Cuaprett & Co., and the Author. 


ROBERT COCKS & CO.’S 
NEW MUSIC. 





WALES. New National Song, arranged as a Four-part Song for Choirs, by 
the Composer, Brintey Ricnarps. 2d. A copy free by post for three stamps. The 
Song as sung by Mr. Sims Reeves, with chorus ad lib., 3s. Transcribed for Piano by 
the Composer, 3s. 

Rosert Cocks & Co., New Burlington-street, W., Publishers to the Queen. On 
order of all Musicsellers and Booksellers. 


(7°? BLESS the PRINCE of WALES. Song. 


| arse ad lib.) 3s. Four-part Song for Choirs, 2d. ; for Piano, 3s. 

“In Brinley Richards’s patriotic Song, ‘God bless the Prince of Wales,’ even Mr. 
Sims Reeves himself has seldom excited such a burst of enthusiasm. This piece is in 
plain, broad, purely English style, and Mr. Reeves delivered it with a vocal power 
and vigour of expression which absolutely electrified the audience. This song must 
obtain unbounded popularity."—Iilustrated London News, Feb. 14. 


Address Rozert Cocks & Co., 6, New Burlington Street, Regent-street, London, W. 
Publishers to the Queen, and the Emperor Napoleon III, 
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Boosey and Sons’ Publications. 


THE ORGAN. 
ENRY SMART’S 50 PRELUDES and INTEK- 


LUDES for the Organ. Price 2s. 6d. in cloth. An entirely new and original 
work, published THIS DAY. 


ENRY SMART’S ARRANGEMENT of MOZART'S 


12th Mass for Pianoforte Solo. Price 3s. 


ENRY SMART’S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART’S CHORAL BOOK, Containing a 

; Selection of the Tunes employed in the English Church, newly harmonised, 

and adapted for Four Voices and Organ. Price 5s. Several of the Tunes are 

harmonised in two different ways. They will be found useful as a means of following 

such variety of sentiments as exist in the words. Some of the Melodies appear in a 

third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 


aceinlie PIANOFORTE CLASSICS, arranged by 
Hummel, price 2s. each. 

Beethoven's Septett. 

Beethoven's Pastoral Symphony. 

Beethoven's Eroica Symphony. 

Mozart's Jupiter Symphony. 


OSEPH GODDARD'S PHILOSOPHY OF MUSIC. 


Now ready. Price 5s. 

“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literatare which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget. 


\ ANDEL ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty's army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employment of the instruments used in Military Bands. In cloth boards, price 6s. 


+ 1 > y C 
| ke GELKES GUIDE FOR COMPOSERS OF 

‘4 INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 

“ A great shect in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 
instruments combined in the orchestra, whether the same be civil or military.”— 
Atheneum. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 


TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


OOSEY’S ORCHESTRAL OVERTURES. Edited 


by A. Lamorre, 8s, each for Large Orchestras, 5s, each for Septec. 

















Pepr 

















1 Crown Diamonds . ° - Auber 7 Domino Noir . ° ° Auber 
2 Zampa . ° ’ . - Herold 8 Gazza Ladra . ° ° Rossini 
3 Zanetta. . . ° - Auber 9 Dame Blanche . e - Boieldieu 
4 Oberon . ° ° ° » Weber | 10 Masaniello ° e e Auber 
5 Fra Diavolo . ° ° » Auber 11 Part Du Diable ° ° Auber 
6 Der Freischutz . . - Weber 12 Guillaume Tell e e Rossini 





OOSEY’S GUINEA BEETHOVEN.—Now Ready, in 


one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 

Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 

The Datly News says:—‘‘ There is not one edition (English, German, and French) 

Withat we have seen from which, taking all things into account, correctness, clearness 

elegance, and price, we have derived so much satisfaction as the edition before us.” 


‘IR HENRY BISHOP’S GLEES—One Penny Eacu. 


\ BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost 
they have prepared an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. The Glees are printed on excellent paper, in large type, demy 4to. The 
Twenty-four Gres may also be had in Two Parts, 1s. each; or in one vol. cloth, 
price 3s, 





Now Ready, 


1, Chongh and crow. 13. Oh, by rivers. 
2.) Where art thou, beam, and 14. Come o’er the brook, Bessie. 
3. J When the wind blows. 15. The fox jumped over 
4. Foresters, sound the cheerful. 16. The tiger couches in the wood. 
5. Winds whistle cold. 17. Live Henri Quatre. 
6. What shall he have that kill'd. 18. Allegiance we swear. 
7. Come, thou monarch of the vine. 19. Daughter of error. 
8. Blow, gentle gales. 20. Now to the forest we repair. 
9. Hark! Apollo strikes the lyre, 21. Hail to the chief. 

10. | Now tramp o'er moss and fell, 22. Stay, prythee stay. 

11. f Fill, boys, and drink about. 23. Good night. 

12. Who is Sylvia? what is she? 24. When wearied wretches, 





The two double numbers, containing two Glees, Twopence. 
Boossy & Sons, Holles Street. 





ASHDOWN AND PARRY'S 


RECENT PUBLICATIONS 


THE ORGAN. 


Published this day, 


THREE ANDANTES 


Intended for Yntroductory or Middle Voluntaries. 


Composed and Dedicated to his friend, W. T. BEST, 


HENRY SMART, 


Price Three Shillings each. 


TWO PIECES, 
J. BAPTISTE CALKIN. 


No. 1. MINUET AND TRIO | No, 2. ANDANTE. 
Price Two Shillings each. 


Lefebure Wely’s 
Compositions, 


EDITED BY 


Mr. WILLIAM REA. 











No. Price, 
1. Grand Offertoire in B flat wal a aie “a ae 4 0 
: Do. rey ae wee ee nr oa 5 0 
8. Do. Pe ns ao AS An wae 4 0 
4, Do. a ese ot su ea sve 5 0 
5. Do. pa os ™ Be ons on 8 0 
6. Do. Pre. ee ae a i vt 5 0 
7. Three Andantes ve aie va os ah adit 3 0 
8. Cantabile, Largo and Andante ... ots se ees ose 3 0 
9. Offertoire in G minor ... nae — see ai ve 8 0 

10. Fugue in D minor one os ove eee . ove 2 6 

11. Funeral March ... 3 60 


eee . . eee ave eee 


To be continued. 





LONDON: 


ASHDOWN AND PARRY, 
18 HANOVER SQUARE. 
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METZLER & CO’S 


LIST OF NEW AND POPULAR 


MUSIC FOR THE —_ 


Lucien Lambert—La Peruvienne. Polka de 


Salon 


eo 





Lucien Lambert—God save the Queen. . 8 0 



































Lucien Lambert — Remembrance (Ombres 

aimées). Réve : a ‘ ‘ . 8 0 
Lucien Pa mean Fantasia mili- 

taire : F ; s2 @ 
Lucien Tambort—Werlng Birds. Romance, 

facile ; ; é ‘ , .-: < 
Madame Oury—Les Fleurs d’Ecosse. Fantasia 

on Scotch Airs . ‘ ‘ ‘ . 4 
Madame Oury—dJessie the Flower of Dunblane. 

Fantasia ‘ ‘ + & 
Madame Oury— Rosalie S Praitie Flower. 

Impromptu. ° ° ° - £ 0 
Madame vary--Deaih Hyon Transcription, 

facile ‘ ; ; ° ‘ «0. 9 
Daussoigne Mehul — Lucile. Romance sans 

Paroles . : ‘ & 2 G 
Daussoigne Mbul—Wigodon Air de a 

facile ; ; ; o = @ 
Daussoign? Mehul — Uitiine Mazurka de 

Salon . : ; : - . a 
Ascher—Espoir du Coeur. Melodie . . 





Ascher—Virginska. Mazurka Elegante . . 3 0 
Ascher—Marche des Amazones, played sad the 

















Composer ‘ ‘ ‘ ‘ ° . 4 0 
Brinley Richards—Castles in the Air. Scotch 
melody. Transcribed . se 
H. W. Goodban—Le Chant des ee Bar- 
earolle . . a 
H. W. Goodban—Mowligit | in the Gondola. 
Nocturne . ‘ 3 0 
eee Mclodica of Schubert. Tran. 
scribed . + 





Thalberg—‘ Die Poste” of Schubert. Transcribed 2 6 
As played by M. Thalberg. 














Ignace Gibsone—Homeward March , . 26 
Ignace Gibsone—Tarantalle . , ‘ » £4 
Ignace Gibsone—Procession March . 3 0 
Ignace Gibsone—Théme militaire. , « 8° 





METZLER & Co.'s 
Hew Catalogue, Vocal and Instrumental, 


MAY BE HAD COMPLETE OR SEPARATELY. 


37, 38, 35 & 86 GREAT MARLBOROUGH ST., W. 
AND PIANOFORTE AND HARMONIUM WAREROOMS AT No. 16. 





THE 


ALEXANDRE HARMONIUMS 


AT 


CHAPPELL’S, 50 NEW BOND ST. 





ALEXANDRE & SON 


Have taken out a new Patent for the Drawiag-Room Harmonium, which 
effects the greatest improvement they have ever made in the Instrument. The 
Drawing-Room Models will be found of a softer, purer, and in all respects more 
agreeable tone than any other instruments. They have a perfect and easy means 
of producing a diminuendo or crescendo on any one note or more ; the bass can 
be perfectly subdued, without even the use of the Expression Stop, the great 
difficulty i in other Harmoniums. To each of the New Models an additional 
blower is attached at the back, so that the wind can be supplied by a second 
person, and still under the new Patent the performer can play with perfect 
expression. 


THE NEW CHURCH HARMONIUM,’ 


WITH TWO ROWS OF KEYS. 


These Instruments are a perfect substitute for the Organ; the upper key- 
board has a Venetian Swell, and acts as a Soft or Choir Organ, on whieh a 
perfect diminuendo and crescendo can be produced; and the lower keyboard 
answers the purpose of a Full Organ. The tone of these Instruments more 
closely resembles that of an Organ than any Harmonium yet produced, being 
rich and pure in quality. The construction is of a simple character, and not 
likely to be affected by damp, rendering them peculiarly suited to Churches. 
An additional blower is attached to each Instrument. 

No. Guineas. 

1. Eight Stops (three and-a half rows of vibrators), Rosewood Case ... 45 

2. Twenty-two Stops (six rows of vibrators), Rosewood Case ... «- 70 

3. Twenty-two Stops (eight rows of emma Rosewood Case, 24 
Octaves of Pedals eve 


THE DRAWING-ROOM MODEL 


IS MADE IN THREE VARIETIES :— 
No. Guineas. 
1. Three ‘a Percussion a additional yreagads add in Rosewood ‘ 
2. Eight ‘e. ditto ditto ditto 25 
8. Sixteen Stops ditto ditto Voix Céleste, &e. 
(the best Harmonium that can be made)... eee as eve 60 


Messrs. CHAPPELL have an enormous Stock of the 
FIVE-GUINEA AND SIX-GUINEA 
HARMONIUMS, 

COMPASS, FOUR OCTAVES; 

ALSO THE 
NEW FIVE-OCTAVE HARMONIUM AT 
SEVEN GUINEAS: 


And of all varieties of the ordinary kind, whieh are perfect for the Cuurcmt, 
Scnoor, Hatt, or Concert Room: 


No. Guineas. | No. Guineas. 
1. One Stop. Oak Case se ee -:10| 7. One Stop(with percussion action), 

2. Ditto, Mahogony Case ... + 12 Oak Case, 16 guineas; Rosewood 18 
3. Three Stops, Oak, 15 guineas ; 8. Three Stops (ditto), Rosewood . 20 
Rosewood . + 16] 9. Eight Stops (ditto), Oak or Rose- 

4, Five Stops (two rows of vibrators), wood 
Oak, 22 guineas; Rosewood ... 23|10. Twelve Stops (ditto), Oak... 40 
5. Eight Stops (do. ), Oak, 25 guineas ; 11. ditto (ditto), Rosewood 45 
Rosewood ... 26/12. Patent Model ——? Oak or 
6. 


Twelve Stops (four rows of vibra- Rosewood .. 55 


tors), Oak or Rosewood Case ... 35 





Testimonials from Professors of Music of the Universities of Oxford and 
Cambridge, the Organists of St. Paul’s and Westminster Abbey, the Professor 
of the Harmonium at the Royal Academy of Music, &c., &., together with 
full descriptive Lists (Illustrated) may be procured on application to 


CHAPPELL & CO., 49 & 50 NEW BOND STREET. 
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NEW OPERA. 


LOvH’sS TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 
The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACTIL 


No. 
Overture ooo a 
Introduction and Chorus, “ ‘Hither, hither, hasten ali” — .. 
Duet, ‘“‘ My poor young friend.” Two Tenors ove * 
Romanza, “Though all too poor. Tenor ose oes 
3a. Romanza (Transposed) 
Chorus and Solo, “ —_* life to her Highness.” Soprano... ove 
Ballet, “ Romanesca " 
Trio, *‘ A simple Cymon.” ” Soprano and two Tenors 
Quartet and Chorus, ‘* Mount and — — Contralto, ‘and two 
Tenors ... ° ove ove 

Aria, “‘ Patience! prudence! "Tenor ... ooo “ eos ove ooo 

. Air, “* Wayward fortune.” Bass ove * ove ove 

10. Finale, “Help, help!” ... ove ove 


ACT II. 


rowan Sdeiteaaieie 
Orceo camananmoac$ 


10}. Introduction .. ses 
11. Rondo, “I'ma model page.” Contralto 
12. Trio, a Welcome, welcome.” Contralto and two Basses rer 
13. Grand Scena, ‘“‘O rank thou hast thy shackles.” Soprano 
13a. Air from Scena, ‘‘ Now, ‘tis not a vision. Soprano ... ° 
14. Duet, “Asina "dream I wander.” Soprano om Tenor 

#15. Finale, ‘* We are glad to see" (Complete) “= 


” 


15a. Part Song, “ Corin for Cleora dying” ... ooo eee 


ACT III. 


16. Introduction and Air, “‘ I have brought my daughter.” Bass 

17. Ballad, “‘ Those withered flowers.” “Soprano , poo . ove 

18. Duo, é To the secret.” Soprano and Tenor .., 

19. Ballad, “ Lovely, loving, and senatoenl " Bass 

19a. Ballad (Transposed 

20. Sestetto, ‘In mystery shrouded” ” Soprano, Contraito, Tenor, and three 
Basses oo 

21. Recit. and Air, ag Night, lov e, is creeping. “ Tenor .. 

21a. Air (Transposed) . 

22. Duet, ‘* Hear me, I must speak. on "Soprano and Tenor 

23. Finale, “All to the ball” .. 


* Separate Vocal Parts are published. 


bo © 0 BD Oo CORD 
Mooooacs 
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PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's iat dna aaa 7 W. H 
Callcott, in Two Books; Solos 5s., Duets o 
Flute Accompaniment toeach Book -.. eee ose 
Berger (Francesco), Fantasia... “4 
Glover (Charles W.,) ‘ Night, love, is creeping” 
nee Gems of the Opera 
Osborne (G. A.), Fantasia 
Richards (B.), “‘ Those withered ‘flowers ” 
————— Fantasia oe ° 
Schulthes (Wilhelm), Romanesca 
—___—___—_—_—_ Intermezzo onb ove ose 
Trekell (J. Theodore), Fantasia o 
—_—_—_—_—_—__—— “ Lovely, loving, ‘and beloved " 
—-- * Night, love, is creeping” .. 
Quadrille, “* Love's Triumph,” ‘arranged by C. Coote ( Illustrated) 
Valse, ditto ditto Illustrated ) 
Galop, ditto » ved Illustrated) 
The Page Polka, ditto tto (Illustratea ) 
Grand Selection for Military Band, by C Godfrey, Senr. ... ove 


Other Arrangements in the Press. 


ADDISON AND LUCAS, 210 REGENT STREET, W. 


AQP ROO EHD EWE WOOP ED 
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NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE. 
Price One Guinen und a Fall. 





ACT I. 


Introduction and Chorus, ‘‘ Our gentle Sovereign” ° 
March Chorus, “ Hark, yonder swelling strain” . ° 
Recit. and Cavatina, “Cheerful calm content.” Soprano 
Chorus of Nobles, “ ’Gaily and swiftly” . 
Air and Chorus, “The day on which this man she weds.” Bass 
Cavatina, “‘ Oh, would that my heart.” Soprano. ° ° 
Ballad, “In the desert waste of life.” . Tenor ° ° ° 
Duet, “* Were all the earth’s vast treasures hid.” Soprano and Tenor 
Barcarolle, * A flow’r is beauty by fairy hands planted.” Baritone 
Duet, “Ah! by the rood, the joke is = ore and = 
. Duettino, ** To wed the Duchess war . 
Duet and Finale e ° . . . . ° 


ACT II. 


Hunting Chorus, “ Dames and gallants” . ° 
Duet, ** Vast as the ocean.” Soprano and Baritone . 
Ballad, * Truth and Duty. " Bass . ° . . 
Aria, cmpis revenge.” Soprano . . 
Ballad, ‘* There’s one who reared me, loved me.’ “Soprano 


8 


eocooscocaceooos 


s 
> 
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eosceeeee ee eee 


Trio. "Two Sopranos and Tenor . ° 
Gipsy dance 

Cavatina, * "wit Joy to listen.” Baritone 
Finale , ° 


“sor IIt. 


Aria (Jailor'’s song), “‘ He who bears the prison keys." Bass 
Ballad, ‘Oh, love, thou art like a Teed bent low.” Tenor ° 
Invocation, e Oh, heavenly pow’r.” Soprano . . ° 
Quartet and Duet, “’'T was not in vain” ° ° ° 
Duet, ‘* Once more my heart awakes to bliss.” ‘Tenor and Soprano 


le. ° . . . ° . . ° 
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PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of — arranged by ais 
H. Calloott, in Two Books; Solos, 5s.; Duets e . 
Flute Accompaniment to each Book . . 
Berger (Francesco)—the Jaijlor's song—* Jingle-jangle” . ° 
Benedict (Jules), Grand Fantasia . 
Farmer (Henry), Gems of the Opera: 6 Nos. 
Glover (Charles W.), ‘Oh, love ¥ like a reed bent low” 
Kuhe (W.), Fantasia ° . . . 
Osborne (G. A.), Fantasia 
Richards (Brinley ), “ Oh, love is like a reed bent low” 
Trekell (J. Theodore), Fantasia . . 
Quadrille, arranged by C. Coote, (Iilustrated) « ° 
Valse dit ditto . . 
Galop ditto ° ° 
Polka ditto ° . 


Other Arrangemets in the Press. 
ADDISON AND LUCAS, 210 REGENT STREET, W. 


CPP PROPPED 
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W. H. HOLMES’ NEW PIANOFORTE COMPOSITIONS. 


HRISTMAS. Pensée for the Pianoforte, by W. H. 
HOL ye Price 3s. Doncan Davison & Co., 244, Regent Street. Also, 

<i YEAR'S EVE,” “EASTER,” and “ SUNDAY AT HOME,” by Ww. 
OLMES. 35. 





ARIE D’ANNETTA’S NEW DANCE MUSIC 
Characteristically Illustrated. d, 
* The Lily of the Thames Quadrille,” with cornet accompaniment... 
‘* What Next Quadrilles ” (Robin’s Last), with cornet accompaniment 
“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 
The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


London: Duncan Davison & Co., 244 Regent Street, W. 





MR. AUGUSTUS GREVILLE’S NEW BALLAD. 
en? FIRST THEY MET. Price 2s. 6d. As 


sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compositicns of the day. 


Jewe i & Co., 104 Great Russell Street, British Museum, 


NEW SONGS BY MRS, MOUNSEY BARTHOLOMEW. 
OME.” Price 3s. “I HEAR HIS HORN.” Price 


3s. Published by J. Norwoop, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





In the Press, 
1” SONGS by JACQUES BLUMENTHAL, 
composed expressly for 
MR. TENNANT. 


“My Sweet Swecting.” The poetry from a MS. of the time of Henry VIII. 
“ Twilight Song.” The poetry by Barry Cornwall. 





London: Duncan Davison and Co., 244, Regent Street, W. 








Printed by Henperson, Rat, and Feston, at No. 13, Winsley Street, Oxfogd Street, in the Parish of Merrion, in the County of Middlesex. 
Published by Wittam Duncan DavIssoy, at the Office 244 Regent Strect.—Saturday, February 21, 1863, 
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